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1 

education was available to all without penalty to the public performance 

of the perfected organization. 

A similar plan has proved successful in the Cathedral in Denver, 

Colorado. The choir master there uses every boy; the most difficult 

music is sung by a select group while the easier numbers are performed 

by all. 

How then does the ''choir teacher" launch out into this program of 

sacred music education? A survey of the problems involved reveals the 

following necessary abilities and skills: 

1. How to haridle children's voices through all stages of vocal 
development. 

2. How to secure from these voices beauty of tone in all singing. 

3. How to create an effective choral ensemble. 

4. How to choose religious materials that will assure a well 
rounded program of church music education. 

The body of this study is concerned with those successful methods 

and materials which have proved helpful in the development of such a 

junior choir program. 












































































































































































































































































