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THE VALUE OF THE STUDY OF RECEIIT

POETRY ^ THE

JUNIOR HIGH SCHOOL

Mabel Blanche Fuller.

Admittedly, the status of traditional

poetry is first on Junior High School Englieh-

t caching schedules; sixty-five per cent of the

subject time assignment should be given to the

study of English and American classics. The

value of this poetry is meaisured by the knowledge

acquired of types of great literature, of peoples

in earlier civilizations, of nature and of God.

Strong suggestions for stimulating ideals are given

for an understanding of life and for achievement in

life.

As a result of this study, the Junior High

school student develops an appreciation of form and

content, including beauty of strength, of character

and of holiness. He becomes cognizant of stanzaio

forms,—the couplet, the quatrain, the ballad, the

triolet, the rondeau, the sonnet, the ode and the

villanelle. This work forms a basis for the pupil's
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3 .

judgment of the technique of poetry,—rhythm, meter,

rhyme, alliteration and aeennance.

The status of recent poetry on the Junior

High school Engliah-t eaching programs is therefore

secondary to the more formal study of olasaical

poetry. At least thirty-five per cent of the time

allotment for verse should be given to the considera-

tion of contemporary ’vork. The selection of the

literature included in this outline should be made

by the teacher and the pupils as the interest grows

and the need postulates.

The oppositions to the introduction of

new poetry into Junior High school schedules are

many: coadseneas, unrestraint, futility, revolt

against convention, new and unfamiliar technique and

atavism. These objections are based upon the erratic

experimentation which paved way for the smoother

free verse of the second decade of the twentieth

c entury

.

The contemporary poet has discovered limita-

tions in rhyme and ancient metrical line. He has

identified' himself with the Imagiet movement and pre-

fers a cadenced line as you would prefer a superior

modern medium to one of the ancients. Avoiding cir-

cumlocutions, the poet usee the exact word.
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Modern poetry makes truth and sincerity

its aim Tirhile reflecting tendencies of our oim day.

The poet, no longer content to imitate earlier types

of literature is striving for freedom of expression.

In America there is a well defined effort for the

utterance of Nationalism.

The definition of modern poetry cannot be

stated. The term includes all approved poetry

written within a period of fifty years. This poetry

is not in its entirety a sensational display of the

dazzling new forms which have become identified with

this renaissance. The exquisite lyric and the dulcet

love song are as much a part of recent poetry as the

narrative of industrialism. The conservative meter

and the skillfully rh^^ming word constitute a large

proportion of this work,

Imagism is not a new theme; it has always

existed in some degree. Wordsworth and Bro'-vning

used imagistic pictures in their classics but the

endeavor of the contemporary is to portray the image

as the entire poem. We find an illustration of a

poem-length image in the work of Carl Sandburg,

FOG ^

The fog comes

on little cat feet

,

^p. 73, Early Meon by Sandburg
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It site looking

over harbor ani city-

on silent haunches

and then moves on.

Free verse is characterized by cadence,

allo’.ving freedom of emotional expression. Good

free verse embraces all the orthodox qualities

of poetry ’vvith one exception—meter. Cadence is

EUbetituted for meter in this form. Meter implies

scansion. Cadence represents a normal phrase of

the speaking voice. Amy Lo-svell has given us an

outstanding example of this explanation of free

verse in her "Patterns”^ ^vhioh is easily adapted

to the Junior High school age.

I '.valk do'.^n the garden paths,

And all the daffodils

Are blowing, and the bright blue squills.

I walk dovm the pat temeu garden paths

In my stiff, brocaded govwn.

With my powdered hair and jewelled fan,

I too am a rare

Pattern. As I wander dom

The garden paths.

^p. 33, New Voices, edited by Marguerite Wilkinson
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5

Iress is richly figured.

And the train

Makes a pink and silver stain

On the gravel, and the thrift

Of the border a.

Just a plate of current fashion.

Tripping by in high-heeled, ribboned shoes.

Not a softness anyvrhere about me.

Only '.vhalebone and brocade.

And I sink on a seat in the shade

Of a lime tree. For my passion

Wars against the stiff brocade.

The daffodils and squills

Flutter in the breeze

Ae they please.

And I weep;

For the lime tree is in blossom

And one small flower has dropped upon my bosom. .

These lines artistically emanate assonance, allitera-

tion, rhyme and rhythm. The cadence is irregularly

recurrent rhythm.

Adelaide Crapsey originated for herself the

"Cinquain", a five line stanza with strict poetic

pattern. The lines contain respectively two, four, six

eight and two syllables. This technique savors somewhat

of the Japanese hokku which is a concise suggestion of

a subtle picture in three lines, composed of seventeen
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syllables iTith no rhyme. The syllables in this

Japanese form are livided into three respective

groups: five, seven and five. The firm delicacy

which individualized the .vork of Miss Crapsey is

seen in "Niagara"

,

NIAGARA

(Seen on a night in November)

How frail

Above the bulk

Of crashing water hangs.

Autumnal, evanescent, wan.

The moon.^

This pattern has come with the experimentations of

the Renaissance period. Although its use has been

exclusively that of its originator, it is worthy of

visualization and contemplation of juvenile students.

Desire for beauty of content persists. The

themes of many contemporary lyrics have emotional

depth and symbolic metaphor. Exquisite traditional

forms are repeatedly found in the contributions of

Edwin Arlington Robinson, Edna St. Vincent Millay,

Vachel Lindsay, Sara Teasdale and Elinor Tylie. Edna

St. Vincent Millay employs the sonnet with consummate

skill in "Euclid Alone Has Looked on Beauty Bare"^;

Stephen Vincent Benit uses the ballad form to advantage

^p. 308, Modern American Poetry, edited by L. Untermeyer.

^ Sonnet #23, The Haru ?>'eaver
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in hig story of Willii-m Sycamore; and Frost gives us

an outstanding example of blank verse in "Mending TIfall".

In consideration of the many phases of recent

poetry, an attempt to define it is impossible. It has

not stood the test of time and it has not yet become

settled in its nature.

Recent poetry deseirves a definite place in

the Junior High School English curriculum; it has

form and subject content of intense interest to the

student. In answer to those who would malign its

merits as literature and depreciate its poetic status,

there is the undeniable sincerity and earnestness of

the singer. It is an accurate reflection of modern

life, present day ideals, industry, scientific achieve-

ment, customs and beauty. There are the conservative

beauties akin to the qualities of traditional poetry

but the poetry of the day adds a beauty—the beauty

of ugliness, typical of life's commonplaces. This

relation with the grim and humble endears it to the

young reader. Youth itself is sincere, responding to

the tremendous emotional urge of the contemporary poet.

Children are not bound and retarded by schol-

astic prejudices which have been instilled in the minds

of persons educated in the traditinnal couching of

classical poetry. The case cited is indicative of the

^p. 752, Mod. American Poetry

2
p, 113, Contemporary Poetry, ed. by M, Wilkinson
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child's simple acceptance, placing the value of

beauty of content higher than mere technical triviality.

The little girl who wrote upon my black-board

Humbert ’^Volfe's "The Old Lady" was unfamiliar with

the new technique. She altered it very carefully

according to the old text book rule which saye The

First Tto r d in every line of ooetry ehould begin wit

h

a c an it al lett er . I was not present when she copied

this bit of fragile loveliness. Upon entering the

class room I saw my first efforts to incidentally

introduce new technique frustrated. I asked her if

that was the way Humbert ^olfe had written the poem.

She opened wide her blue eyes, stared at the book again,

and then rewrote it thus:

The old, old lady

that nobody knows

sits in the garden

shelter and sews.

Save for her restless

fingers she

is cold and still

as ivory

.

The chestnut-blossom

blown on her 'dress



'

^-Vo- ^JQbV 6i^^:'i^Iq>ie'd£L8i'qf$^ a'tXiAS ‘‘^^’*^^1 *

'*
-’.

,

^ * -, - , .. ,
"

_
,

1..- •

^ Ji oiJ^oet \» teas'd

•'V-V*. -

', ‘

fciJBod-aOAl^'t® 0O'Tp ^^oxn odw Xtfi^s eXd’tli,
/

• t.'

r:-;

i?.<

'i ^* •

rJ Tiw- 0^ ftirf • ^XO ©dt ® 0 ’ Xol» ''J^clax/K

.

jX. ceistj^ 0^8 c. 0t^i>inGoe^fw<5(i

r -.

; .

e:iT ricJfrfw ©Jun iooc^ I5 X0 '^ 1 -o^

g Jir iiiass! iJKjli la'saii. uay.£ iU. tsii iiiil

toi<\oo ii©rm ta©a©:ia iCiT bjjv I . xt^
*
yjiji ^

,’• 0(i? ai:^' .aaealXe'^X bIXSmi^ 16 XXd citfj
» «i

'

R
^‘ 'tTXaw^fcloai 6X ^ r'Ji I iscos ^eaio

r^f * a
- », ^ IX* TP-d X'siBJB I eiTf^JtadoeJ »©fl BOxjS>»>t;fai

,a?c.<[ Bffi aa^tJiYr lad e^XoX txerfoaB y-^ arf? a aw ^aaX

^aXasa jiood >» irax;: 3b ©i/X4 tscI 9»i»« fcacaqo adS

raucx yx B^o5»»a n»d 4^ bcu.
f •

Yi>aX Mo tl Xo ft/<T

•Tyr^aX YXodoa

f •

aaliXsji fttJta

.©•p&B ta^ xaerX^dc

*»

epfelXeai -ol evaS
s *

;

©da f-a©a^X^



seems only a sculptor's

cleverness.^

Her oonvereion was immediate. She had

something we elders lack,—a childish open-mindedness.

Since that day Ruth has written many short poems

upon the black-board including traditional and free

verse forms. Among these were:

TULIP

Clean as a lady,

cool as glass

fresh without fragrance

the tulip was.

The craftsman who carved her

Of metal prayed:

"Live '. oh thou love 1"

2
Half metal she stayed,

A TALIS^IAN

Under a splintered mast,

Tom from the ship end cast

near her hull,

a stumbling shepherd found,

embedded in the ground,

a sea gull

of lapis lazuli

a scarab of the sea,

Ip.95 This Singing World, edited by L, Untermeyer

2p, Mod. British Poetry, edited by L. Untermeyer
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':7ith wings spre=i,d

curling its coral fact.

Parting its beak to greet

men long dead.^

Marianne Moore

Originality marks the contributions of

certain twentieth century poets. Glorification

of failure is a constant theme with Edwin Arlington

Robinson, with Stephen Vincent Ben^t and with

Marguerite Wilkinson. The industrial strain is

peculiar to the recent poetry alone. Carl Sandburg's

"Chicago" won the Harriet Levinson prize of "Poetry:

A Magazine of Verse" in 1914. Iilargaret Widdemer,

Langston Hughes and Willard V/attles have added to

the working world's store of verse. The race utter-

ances of the Indian, the Negro and the Hebrew have

come with this age. While Homeric poets idolized

the strong men, heroes, kings and gods as the symbol

of the race's achievement, modern poets feature the

ordinary man. Vachel Lindsay travelled across the

country trading his rhymes for bread in the homes of

the poor. His cry is not that the poor are hungry,

but that their hunger is so dreamless; not that they

sow, but that the harvest is scant; not that they die,

but that their death is like sheep, driven and herded.

Louis Untermeyer has given us a rich subjective lyric

Ip. 5S2, Modern American Poetry
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in hia "Caliban in the Coal Mines”. Although Untermeyer

is too dignified to plead in terms of labor radicals,

his theme is no less stirring. James Oppenheim paints

a luminous picture of comn;on life in a great city. His

"Saturday Night” telle the story of the weekly holiday

for workers. The two verses quoted are memorable:

"The lights of Saturday night beat golden, golden

over the pillared street

—

The long plate-glaas of a Dream-World olden is as

the footlights shining sweet

—

Street-lamp—flambeau— glamour of trolley—comet-trail

of the trains above.

Splash where the jostling crowds are jolly with

echoing laughter and human love.

ti

This is the City of the Enchanted: and these are her

Enchanted people:

Far and far is Daylight, haunted with whistle of mill

and bell of steeple

—

The Eastern tenements loose the women, the T/estem

flats release the wives

To touch, where all the ways are cormuon, a glory to

their sweated lives.

John Masefield, poet—laureate of England, wages a mighty

battle for the working man. With his background as a

bar-tender, surely he has seen ugliness, but this ugliness

has encouraged rather than discouraged his expression. "A

^p, 319, New Voices.
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12

Consecration" is an every-day transition of democracy:

Others may sing of the wine and the wealth and the mirth.

The portly presence of potentate goodly in girth;—
Mine be the dirt and the dross, the dust and scum

of the earth I

Theirs be the music, the color, the glory, the gold;

Mine be a handful of ashes, a mouthful of mould.

Of the maimed, of the halt and the blind in the

rain and the cold

—

Of these shall my song be fashioned, my tale be told.

Amen

Our students in the Junior High school are

growing up in a world of smoke and steel. They are

a part of modern industrialism. The only beauty

they understand is the rugged appearance of couL.ionplaoes.

Theirs is a worship of the toiler—not that of potentate

or remote "Plutocrat". A strong wedge has intervened

between them and Spenser's "Faerie Queene" with its

fire-spitting dragons, helpless maiden and holy knight.

They doubt the virtue in the "Idea of March". Oliver

Goldsmith's "Deserted Village" is too meaty with

aphorisms

.

^P. 328, New Voices.
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Let US present the intermediate grade youth

with something that he can understand, of which he is

a part and to which he responds. The field is rich

and the harvest worthwhile. The modern poetry teaches

no less intensively, but the didactic trend is not

so offensively obtrusive. Timeliness in poetry appeals

today to the youth answering the calls of Science,

modern Industry, Intelligence and Humanity. Youth

aspires always. Its ideals are in harmony with environ-

ment. It haa achieved in the fields of aviation,

literat’ure, science and fine arts.

In the field of modern poetry the reader finds

new thought, scientific conclusions, familiar manners and

customs. He recognizes a beauty of strength, a beauty

of character, a beauty of loveliness. In the beauty of

holiness he finds a new beauty, the beauty of ugliness.

"Beauty is its o’rwn excuse for being". Beauty changes us.

The current of our lives runs swifter -and clearer for it.

Lovely imagiet beauty is catalogued in anthologies for

children. For artistic and literary reason it should be

used.

The results of the study of traditional and

recent poetry in the Junior High school crust be summarized

unaer two heads. Traditional poetry furnishes the

student with a knowledge and understanding of the Past.

Great literature provides stimuli for the understanding

of life and achievement in life. It also gives the
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the pupil a basis for understanding the stanzaic forma.

Modern and contemporary poetry presents every

day life, life in the rough and its ideal®. It intro-

duces free unmetered rhythms. Cadenced lines give the

poet greater opportunities for the expression of new

emotions. Recent poetry gives youth the inspiration

of truth and beauty with sincerity and reveals to him

a new beauty, the beauty of ugliness, akin to the

beauty of holiness. New voices stimulate youth to activ

ity and prompt him to look out on life fairly without

artificial or archaic staniarle, and to serve humanity

in a scientific age. With Untermeyer Youth prays:

Gtod, though this life is but a wraith.

Although we know not what we use.

Although we grope with little faith

Give me the heart to fight and lose.

Ever insurgent let me be.

Make me more daring than devout;

From sleek contentment keep me free.

And fill me with a buoyant doubt.

Open my eyes to visions girt

With beauty and with wonder lit—
But let me alvvays see the dirt.

And all that spa^wn and die in it.

Open ray music: let me thrill

7i;ith Spring’s first flutes and drums

—
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But never let me dare forget

The bitter ballads of the slums.

From compromise and things half done

Keep me ’;irith stern and stubborn pride.

And when, at last, the fight is won,

Gk)d i^eep me still unsat isfied^”

There are numerous opportunities for the

study of recent poetry in the Junior High school. It

may be easily used in conjunction with classical

poetry by way of correlative comparisons. Compare

the following modern poems with traditional lyrics:

The V«eat Wind

by John Llasefield with

Ode to the West Wind

by Percy B. Shelley

Brooklyn Bridge at Dawn

by Richard LeGalliene with

Westminster Bridge

by ?/illiam Wordsworth

God's World

by Edna St. Vincent Millay with

Ode to Autumn

^p, 443, Modern American Poetry

by John Keats
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Deli si s 3

by Blies Garment with

To the Daisy

by William Wordsworth

Slippery

by Carl Sandburg with

Infant Joy

by William Blake

The Daffodils of Old St. Paul's

by TheodosiaGarri son with

To Daffodils

by Robert Herrick

Two-fold benefits result from this work;

an appreciative attitude for the old and new art and

the development of literary criticism. Pupils have

an opportunity to express a preference for one or

the other of these poems, stating the reasons for

this preference.

It is necessary to include biographies in

the Intermediate school English teaching schedule.

Florence Nightingale, John Greenleaf Whitt er, Henry

Wadsworth Longfellow, Abraham Lincoln, Thomas A.

Edison and Helen Keller are suggested personalities

for study in the fixed curricula of the school

department. Would it not be equally interesting for

boys and girls to know a little about the lives of

Emily Dickinson, Edwin Arlington Robinson, Amy Lowell,








































































































































































































































































































































