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PROGRAM
Suite Francaise, Op. 248 (1944) Darius Milha4
(1892-1 )
Normandie
Bretagne
Ile degI?rance
Alsace - Lorraine
Provence
Scherzo for a Bitter Moon (1981) Gregory Youtz
(b. 1956)
—Intermission—
Valdres March (1903-04) Johannes Hanssen
(arr. Glenn C. Bainum) (1874-1967)
Old Wine in New Bottles (1960) Gordon Jacob
(1895-1984)
The Wraggle Taggle Gipsies
Three Ravens
Begone, Dull Care
Early One Morning
Symphony in B-flat for Concert Band (1951) Paul Hindemith

(1895-1963)

Moderately fast, with vigor
Andante grazioso )

Fugue




PROGRAM NOTES

Darius Milhaud (1892-1974)
Suite Frangaise, Op. 248 (1944)

Upon receiving a commission from Leeds, Inc. to write an extended
composition for band, Darius Milhaud wrote the Suite Frangaise in gratitude
to the American people for their contribution to the Allied victory in World
War II. Completed on November 13, 1944, the Suite was premiered on June 13,
1945 in New York City’s Central Park by the Goldman Band. Milhaud’s own
arrangement for orchestra was premiered soon afterwards by the New York
Philharmonic.

In the program for the orchestral concert, Milhaud explained the

)Jrce of his themes and his aim: “The five parts of this Suite are named after
French provinces, the very ones in which the American and Allied armies
fought together with the French underground for the liberation of my
country—Normandie, Bretagne, Ile-de-France (of which Paris is the center),
Alsace-Lorraine, and Provence. I used some folk tunes of the provinces. I
wanted the young Americans to hear the popular melodies of those parts of
France where their fathers and brothers fought...” The score was first
published by Leeds in 1946.

Gregory Youtz (b. 1956)
Scherzo for a Bitter Moon (1981)

Born in Lebanon, Gregory Youtz grew up primarily in Oregon and
Washington. Youtz received his BA in Music and BM in Composition at the
University of Washington, and completed his MM and DMA in Composition at
the University of Michigan. Since 1984, Youtz has been a faculty member at
Pacific Lutheran University in Tacoma, Washington. Composed in 1981 while
Youtz was a student of William Bolcom at the University of Michigan,
Scherzo for a Bitter Moon received the 1984 National Band Association
DeMoulin Award and was published the same year by TRN Music. In recent
correspondence, Youtz explained that he was interested in trying to create a
more transparent orchestral timbre for the band.

Youtz notes in the score that the Scherzo was inspired by the sensitive
virtuosity of its dedicatees, H. Robert Reynolds and the University of
Michigan Symphony Band. The composer describes the work itself in the

zore’s notes: “The entire piece is based on a single motive—an expanding
ditervallic wedge (C-C#-Bb-D-A-Eb) from which are derived melodies,
harmonies and large structural sections. The pastoral introduction and
scurrying A section explore major and minor 2nds and 3rds, the middle B section
utilizes perfect and augmented 4ths in a dialogue between static woodwind
choirs and ominous brass gestures, and the return of the A section combines




them all in a build to a furious climax and dissolution. The introduction
returns as a calm after the storm, yet the almost perfect final resolution is left
in doubt by a low dissonance—the shadow cast by a bitter moon.”

Johannes Hanssen (1874-1967)
Valdres March (1903-04)

Traditional melodies also figure prominently in the Valdres March,
written in 1903 and 1904 by Johannes Hanssen. Valdres is a valley located in
south central Norway, and the march exhibits the style of the traditional
music of the region. The first theme is a bugle call of the Valdres Battalion,
the second theme is an old fiddle tune, and the trio melody is based on
Norwegian folk music. Hanssen began his career by playing tenor horn in the
Oslo Military Band in 1900, and was appointed conductor in 1926. He also
played double bass at the National Theatre, in the Norwegian Radio i )
Orchestra, and in other Norwegian orchestras. In addition, Hanssen travei.
throughout Norway as an instructor of amateur bands. The date of the
original Norwegian edition of Valdres March is unknown; however, two
arrangements have been published. Boosey & Hawkes published an
arrangement by G. C. Bainum in 1963, and Jenson published an arrangement by
J. Curnow in 1985.

Gordon Jacob (1895-1984)
Old Wine in New Bottles (1960)

English folk tunes form the foundation of Gordon Jacob’s Old Wine in
New Bottles. Each of the four contrasting movements are based on one of these
tunes. The first movement makes reference to “The Raggle-Taggle Gypsies;”
the second, slow movement to “The Three Ravens;” the 6/8 scherzo to “Begone,
Dull Care;” and the finale to “Early One Morning.” A pedagogue as well as
composer, Jacob taught at the Royal College of Music in London for forty years,
authored several important books on composition and orchestration, and wrote
many works for solo, chamber and ensemble wind instruments. The score for
Old Wine in New Bottles was first published by Oxford in 1960 and was
reprinted in 1980. Following its reprint, Jacob composed another work based on
folk tunes, entitled More Old Wine in New Bottles.

Paul Hindemith (1895-1963)
Symphony in B-flat for Concert Band (1951)

As a champion of Gebrauchsmusik and Hausmusik, music for studen )
and amateurs, Paul Hindemith stressed the importance of a connection
between the composer and performer. An example of this is the Symphony in
B-flat, composed in 1950 at the request of Lt. Col. Hugh Curry, conductor of the
United States Army Band, and premiered in Washington, D.C. on April 5,




1951. The Symphony was published the same year by European-American
Music.

The Symphony departs from classical symphonic structure in the
number and organization of movements. The slow and scherzando sections
comprise the middle movement, creating a three-movement structure instead
of the traditional four. The ternary first movement consists of a first section
which contains three themes, and a fugato second section. The first and second
themes are combined in the recapitulation, and the heavy brass are reserved
for the restatement of the third theme. The second movement begins with a
leisurely dialogue between alto saxophone and cornet, followed by the
scherzando section, featuring woodwinds and tambourine. The finale begins
with a rollicking fugue; a new theme is developed and then combined with the
fugue. Finally, the opening theme of the first movement is asserted by the
brass, and eventually supersedes all the other themes to end the Symphony as

i‘”‘ )egan.

-Katherine Engel Meifert

MEET THE CONDUCTOR

David J. Martins is Adjunct Professor of Music at the Boston University
School for the Arts. Mr. Martins is the Music Director and Conductor of the
Boston University Wind Ensemble, the Metropolitan Wind Symphony, the
Lowell Summer Concert Band and the University of Massachusetts - Lowell
Wind Ensemble. He has appeared as guest conductor at the Southern Maine
Music Festival, the Kennebec Valley Music Festival and with the New
Hampshire All-State Band. Currently a tenured professor at the University
of Massachusetts - Lowell, Mr. Martins has served as a clinician and judge
regionally and nationally at numerous band director’s conferences. In addition
to his work as a conductor and teacher, Mr. Martins is an active clarinetist,
performing with the Rhode Island Philharmonic, the Boston Classical
Orchestra, the Masterworks Chorale, the New Hampshire Symphony
Orchestra, the Pro Arte Chamber Orchestra, the Opera Company of Boston,
Boston Lyric Opera, and the contemporary chamber ensemble Alea IIl. He is a
founding member of the Commonwealth Winds, a professional wind quintet,
and Harmonie Musik, a wind octet in residence at the University of
Massachusetts - Lowell. He has recorded on the Albany, CRI, Gasparo, Koch,
Osnabriick and Titanic labels. Mr. Martins holds degrees from the Eastman

(9l

)ool of Music and the University of Lowell, College of Music.
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Bass Clarinet
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Bassoon
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Elah L. Grande
Gil Perel

Contra Bassoon
Gil Perel

Alto Saxophone
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Michael Sueiro

Tenor Saxophone
Richard White

Baritone Saxophone
Adam Huffer
Michael Sueiro

Horn
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Trumpet
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Thomas Bergeron
Daniel Boucher
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Ruby Pratt
Christopher Scanlon
Nick Snaith

Trombone
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John Conlin
Eliza Feller
Anne Newman
Eric Reynolds
Colleen Riordan
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Tuba
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Jan Loew

Percussion
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Michael Day
David Lanstein
Timothy McKenna
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Joshua Rodriguez
Henry Wan

Ensemble Manager
Richard Schwartz

Stage Manager
Jacob Moerschel

)




Contributors to the School for the Arts Music Programs

Contributors to the Music Programs belong to a special group of people responsible
for the support of educational activities, events, programs, performances and many

other departmental needs.

200,000 +
Surdna Foundation, Inc.

100,000 +
Henrietta DeBenedictus

50,000 +
The Blount Foundation, Inc.

10,000 +

G.C. Andersen Family Foundation
Fidelity Investments

M- “arie McDonald, M.D.

I lem Philbrook

Vuginia E. Withey

Avedis Zildjian Company

5,000 +

Mr. and Mrs. Alan Broder

The Canadian Club of Boston

Esther B. Kahn Charitable Income Trust
Renaissance Musical Arts, Ltd.

Estate of Arthur L. Thayer

WBUR

Zale-Delaware, Inc.

1,000 +
Alabama School of Fine Arts Foundation

Berkshire Taconic Community Foundation, Inc.

Eugene L. Brown

Cagg Foundation

Dorothy D. Cameron

Lucile L. Dahlstrom

Dean S. Edmunds Foundation

Janet C. Fisher

Carol Gebhardt

Ann and Gordon Getty Foundation

Charlotte Goodwyn

Edwin C. Laird

Montgomery Symphony Association

Estate of Martha P. Setchell

Albert Spalding Historical Society

State Street Research

Carl H. Stiehl

Bob and Anne Woolf Charitable Foundation,
in memory of Dr. Alan Mark Roberts
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500 +

Alexander Bernstein

Trinity Church

Phyllis Curtin

FPT Travel Management Group
Phyllis Elhady Hoffman

Valerie A. Hyman

Ann Howard Jones

Turi and Bruce MacCombie
Estate of John E. Moran

Osia Charitable and Educational Trust
Beatrice S. Rose

Catherine L. Stein

Helen ]. Steineker

Carolyn Stoessinger

Union Oyster House, Inc.

250 +

Estate of Constantin Alajalov

Allen Organ Company

Mr. Edward Avedisian

BankBoston Corporation Charitable Foundation
Beth S. Chen Buslow

Concert Society of West Stockbridge
Custom Transportation Services, Inc.
Edna L. Davis

Joy L. Derry

Ann B. Dickson

East Cambridge Piano

Carolyn B. Fowels

James P. Galas, PhD

Nancy Marsh Hartman

High Meadow Foundation

Mr. J.L. Horner

Kirkland Construction Co.

Herbert F. Levy

Merle Louise Mather

Charles Stakely, Jr.

Ella Reiss Urdang

Waste Solutions, Inc.




Boston University School for the Arts

Advisory Board

Jason Alexander
Saul B. Cohen
Edwin G. Fischer
Judith M. Flynn
Nancy Reis Joaquim
Esther B. Kahn
Michael Melody
Stephen M. Mindich
Ronald Sampson
Anne-Marie Soulliére

Ralph Verni )

Administration
Bruce MacCombie, Dean

Phyllis Hoffman, Director, Music Division
Roger Croucher, Director, Theatre Arts Division
Alston Purvis, Director Ad Interim, Visual Arts Division

Walt Meissner, Associate Dean, Administrative Affairs
Patricia Mitro, Assistant Dean, Enrollment Services
Judith Sandler, Director of Public Relations

Karla Cinquanta, Alumni Officer

Jennifer Shepard, Director of Development

General Information: (617) 353-3350
Public Relations Office: (617) 353-3350
Development Office: (617) 353-7293
Alumni Relations Office: (617) 353-3345

SFA Events Information Line: (617) 353-3349
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You can help support these talented young artists by joining the
Friends of Music at the School for the Arts. For information, please )
contact Jennifer Shepard, Director of Development, Boston
University School for the Arts, 855 Commonwealth Avenue, Boston,

MA 02215 or call 617/353-7293.




