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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Sergey Khanukaev and Samuel Pascoe, conductors 

BARBER 

BRITTEN 

MOZART 

Adagio for Strings 

Simple Symphony, Op. 4 

I Boisterous Bourn~e 
II Playful Pizzicato 
Ill Sentimental Saraband 
IV Frolicsome Finale 

Samuel Pascoe, conductor 

INTERMISSION 

Symphony No. 29 in A, 
KV 201-186a 

Allegro moderato 
Andante 
Menuetto 
Allegro con spirito 

Sergey Khanukaev, conductor 



BOSTON UNIVERSITY CHAMBER ORCHESTRA 

Violin I Viola Oboe 
Shiraz Ben Yehuda Clark Spencer Meghan Hynson 
Hilary Castle Christina Butler .Jennifer Feldman 
Caitin Warbelow Rebecca Schauer 
Matthew Tobin Lauren Gage Horn 
Caitlin Crabtree Sarah Miller David Gamble 
Timothy McKendree Merrick Nelson Victoria Pozzato 
Elise Blake 
Andrea Levine Cello 

Seth Ament 
Violin II Paul Zang 
Helen Beke Charlsie Hanson 
Yevgeny Kutik Kristen Antolik 
Malorie Blake Seth Raymond 
Robin Canfield Sarah Morris 
James Ross 
A' el Ibanez Bass 
I". Stephens Logan Coale 

Maxwell Zeugner 

SERGEY KHANUKAEV 

Sergey Khanukaev, born in Russia, began his musical studies in 1969 at Moscow's 
Tchaikovsky Conservatory, where he studied piano and musicology with such outstanding 
musicians as Edison Denissov and Tovy Logovinsky. He continued as a postgraduate student 
at the Moscow Gnessin Musical Institute concentrating mainly on symphonic conducting, 
under the guidance of Maestro Yuri Simonov, and musicology. His research studies were dedi­
cated to contemporary Russian music. Mr. Khanukaev finished his education attending 
Leningrad (St. Petersburg) Conservatory, where he studied with Mariss and Arvid Jansons. He 
graduated from the conservatory with an Honor Diploma in symphonic and operatic con­
ducting. Since 1982, Mr. Khanukaev has conducted various orchestras in concerts throughout 
the former USSR, appearing in Moscow, St. Petersburg, Yaroslavl, and other venues. 

Following his arrival in Israel in 1991, Mr. Khanukaev received the Israeli Government 
Scholarship for outstanding musicians, and also a scholarship and special prize at the Austrian 
International Conductors Competition. He has conducted leading Israeli orchestras and 
opera houses, including the Jerusalem, Tel-Aviv, and Haifa Symphony Orchestras, and the 
Israeli Symfonietta. He has also been musical director of the Israel "Camerata" and "Classica" 
orchestras, appearing with them widely in Israel and abroad in Germany and Belgium, having 
successful concerts in the framework of the Israel Festival and other countries. His 
·recordings with the Jerusalem Symphony, "Camerata", and "Classica" Orchestras are present­
ed - Israel Broadcasting Authority. Mr. Khanukaev has premiered the works of many mod-
e1 sian, Israeli, and American composers. Currently, he continues his doctorate at the 
Bosl.0n University School of Music, under the supervision of Professor David Hoose. 



SAMUEL PASCOE 

Samuel Pascoe is a doctoral student in orchestral conducting at Boston University, where 
he studies with Professor David Hoose. Born in Mexico City, Mr. Pascoe graduated from the 
National Autonomous University of Mexico in 1991 as a piano performance major. He then 
continued to complete his master's degree in choral conducting with a composition emphasis 
from Westminster Choir College in Princeton, New Jersey, where he studied with Joseph 
Flummerfelt and Stefan Young. 

Since 1993, Mr. Pascoe has been a full-time professor at the National School of Music of the 
National Autonomous University of Mexico, where he teaches chamber music and theory. In 
1998, he was appointed music director of the university's symphony orchestra, a position he 
held until 200 I. He was also the conductor of the Coro de Madrigalistas, a professional choir 
of the National Institute of Fine Arts in Mexico City, and of the KONTEMPO Ensemble, a 
contemporary chamber ensemble. He has served as the Music Director of the Academia de 
Mexico Chamber Orchestra, and has been a regular guest conductor of the AMEN Choir, 
with whom he has performed numerous oratorios. 

As a composer, Mr. Pascoe has won several awards, including a second and fourth place ' e 
annual National Choral Composition Competition in Mexico. Some of his composition. 
been recorded on the Urtext label, including his Trio No. I for string trio, Lyric Piece for cello 
and piano, and a commissioned piece for soprano, two oboes, cello, bass, and marimba. 



PROGRAM NOTES 

Samuel Barber ( 191 0-1981) 
Adagio for Strings 
The Adagio, now almost invariably played in its orchestral version, comes from the slow move­
ment of Barber's String Quartet No. I Op. 11 ( 1936), and must be counted among the most 
familiar pieces of American concert music; it has become a popular classic and even exists in 
a choral version. The music has something of the archaic dignity of Renaissance polyphony; a 
rhapsodic ascending phrase is repeated, inverted, expanded and embellished before rising to a 
brittle climax, then fading into silence. The gradual build-up and slow release of tension--the 
archetypical "arch" form--gives the work an inexorable quality. In the quartet it serves the 
work well, giving point and focus to its neighboring movements, though somewhat upstaging 
them by its eloquence. 

The orchestral version, first performed in 1938 by the NBC Symphony Orchestra and Arturo 
Toscanini (on the same occasion as Barber's First Essay for Orchestra), conveys both tranquillity 
and grief, and has frequently been chosen to mark occasions of public mourning; it was, for 
instance, played at the funerals of FDR, JFK and Princess Grace, and has appeared in the 
l to a number of poignant films, including The Elephant Man and Platoon. Since then it has 
f~'- -,- ntly been heard all over the world, and was one of the few American works to be 
played regularly in the Soviet Union during the cold war. 

It is, however, not necessary to regard the Adagio as a lament. The work is an intense medita­
tion by a composer who, in his twenty-sixth year, already possessed the confidence and 
craftsmanship to make a powerful personal statement with clarity and sincerity. Its poignancy, 
simplicity, and dignity have been praised by such composers as Ned Rorem, Roy Harris, 
William Schuman and Aaron Copland. 

-Roy Brewer 



Benjamin Britten (1913-1976) 
Simple Symphony 

At the age of twenty, perhaps feeling nostalgic, Britten set about recasting a handful of old 
piano tunes and song melodies from his pre-teen years into a four-movement work for string 
orchestra. Entitled A Simple Symphony ( 193 3 - 34), the work contains the irresistible charm of 
youth projected as an array of musical colors that, although combined in a relatively sophisti­
cated manner, retain at least the impression of innocence. The symphony's widespread popu­
larity can be attributed to several factors, among the most significant of which is its idiomatic 
string writing -- scoring of such technical ease that amateur ensembles and student orches­
tras can feel confident in undertaking it. Perhaps the real reason for the work's appeal, how­
ever, is the way that Britten refuses to wholly subordinate the pleasantly cliche-ridden fruits 
of his youth to the more sophisticated musical syntax that, by the mid- I 930s, was emerging as 
the driving force behind such works as the choral Te Deum ( 1934) and the orchestral 
Variations on a Theme of Frank Bridge (1937). 

However near and dear these melodies may have been to Britten's heart, he clearly felt it 
necessary to apply a substantial amount of touch-up as he forged them into a symphonic 
form. For example, the colorful twists and turns of the first movement, "Boisterous Bouree," 
do not really represent Britten as a child composer as much as they do a maturing comr e 
er's desire to reawaken the spirit of an earlier time. However, the movement does retair. 
certain juvenile spirit, especially in its heavy emphasis on the melodic contours and rhythmic 
cadences of English folksong. 

The Presto possibile "Playful Pizzicato," with its rounded, wittily arpeggiated theme, is just 
what its title would seem to indicate. The trio section makes effective use of an irregular 
phrase structure (i.e., empty bars shape the gestures into three-bar groups) . Its material is 
derived from a 1924 Scherzo for piano and a song that apparently dates from later in that 
same year. 

The "Sentimental Saraband" unfolds in a straightforward ternary (ABA) form, its somber main 
theme first announced by the violins over a stubborn G pedal in the cellos and basses. A 
second melody, originally part of a waltz, is, by comparison, quite translucent, as are the gently 
repeated chords of the coda. 

After an introduction made up of naively dramatic open fifths, the "Frolicsome Finale" takes 
off with a subject that recalls the cello theme of the "Boisterous Bouree"; the chromatically 
descending inner lines are, however, unique to this final movement. After a contrasting 
second theme, the first idea undergoes development. Soon enough a recapitulation arrives, 
during which the second theme is cast in an almost heroic light. A grand pause ushers in the 
kinetic coda. 

-Blair Johnston 



Wolfgang Amadeus Mozart ( 1756-1791) 
Symphony No. 29 in A 

After the burst of symphonic writing during 1772 and 1773, each of which produced seven 
new symphonies, Mozart's activity in the field diminished. Over the next two years only 
three new works appeared, of which K. 20 I is the most remarkable. It is dated April 6, 1774 
-- a period of Mozart's life singularly lacking in documentary detail. Until December, when he 
went to Munich to supervise the forthcoming premiere of his opera buffa La flnta giardiniera, 
the entire year was spent in Salzburg; there are thus no family letters from this period. 
Mozart was now finally salaried as joint concertmaster (with Michael Haydn, brother of the 
more famous Joseph) at the Salzburg court, for which he composed a number of sacred 
works in addition to two large-scale occasional serenades (one of which, K. 204 in D, was 
later reduced to four movements to serve as a symphony) . 

Notwithstanding its major key, Symphony No. 29 has many of the same serious and intense 
qualities as its immediate chronological predecessor, the Symphony No. 25 in G minor, K. 183, 
composed the previous fall. The opening Allegro is unusual among Mozart's symphonies for 
its inclusion of a quiet introduction; the forward drive of the main part of the movement is 
m~ · ed by repeated note and tremolando figurations. Both the Andante and the Minuet 
wl . ucceed it are characterized by the use of dotted-rhythms which give the muted 
strings of the former a mood of dignified eloquence, and the Minuet rare energy. The final 
Allegro con spirito includes hunting-horn calls. Mozart's biographer Alfred Einstein described 
this finale as "the richest and most dramatic Mozart had written up to this time." One might 
indeed go further and suggest that K. 20 I is overall the finest symphony Mozart had yet com­
posed. He obviously thought sufficiently highly of the work to continue using it in Vienna; it 
was one of four symphonies he requested his father Leopold to send to him after settling in 
the city (letter of January 4, 1783). 

-Brian Robins 

These program notes are from the archives at http://www.allmusic.com/. 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Monday, November 24, 8:00 pm 

Monday, December I, 8:00 pm 

Boston University 
Symphony Orchestra, Symphonic Chorus, 

and Chamber Orchestra 
Benjamin Britten War Requiem 

Ann Howard Jones and David Hoose, conductors 
All Saints Choir of Boys, Ashmont 

Jeremy Bruns, conductor 
Kelly Kaduce, soprano 
Mark Goodrich, tenor 

William Sharp, baritone 
Symphony Hall, Boston 

Muir String Quartet 
Beethoven Quartet in A Major, Op. 18, No. 5 and 

Quartet in Bb Major, 0" 30 
Tsai Performance · r 

Wednesday, December 3, 8:00 pm Percussion Ensemble Concert 
Jon Bisesi, director 

Dan Bauch, assistant director with Ayako Yoda, piano 
Works by Harrison, Van Brink, Pape, Mulhly, and Cage 

Concert Hall 

Monday, December 8, 8:00 pm ALEA Ill 
Lament for john 

Colleagues and friends of Professor John Daverio 
composed and perform new works dedicated to his memory. 

Artists include Amlin, Zazofsky, Papdakis, Ruske, and Bisesi 
Tsai Performance Center 

Thursday, December I I, 8:00 pm Boston University Wind Ensemble 
David Martins, conductor 

Malcolm Arnold Tam O'Shanter Overture, Op. 51 
Edgar Varese Oaandre 

Anthony Iannacone A~er a Gentle Rain 
The Dark Green Glistens with Old Re(ledions 

Sparkling Air Bursts with Dancing Sunlight 
Gordon Jacob More Old Wine in New Bott/es 

Eric Whitacre Ghost Train 
Tsai Performance Center 



CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 

$50,000 and above 
The Estate of Olga Stone 
Surdna Foundation, Inc. 

$25,000 to $49,999 
Greek Ministry of Culture 
National Endowment for the Arts 
Trust for Mutual Understanding 
Yamaha Corporation of American 

$I 0,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
James P. Galas, Ph.D. 
Ms. Virginia E. Withey 

$5,000 to $9,999 
Dr.,>nd Mrs. Thomas R. Castle 
M · s S. Kitchen 

$1,000 to $4,999 
The Linda Cabot Black Fund at the Boston Foundation 
Boston Cultural Council 
Ms. Dorothy D. Cameron 
Richard Carmel Charitable Remainder Trust 
Dr. Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr.Antonio M. Galloni 
Ann and Gordon Getty Foundation 
Esther B. Kahn Charitable Income Trust 
The Estate of Mary R. Lane 
Marshalltown Development Foundation 
Ms. Margaret A. Metcalf 
Renaissance Musical Arts, Ltd. 
Mrs. Leanne C. Robinson 
Prof. Joel L Sheveloff 
Ushers and Programmers Committee 
Avedis Zildjian Company 

$500 to $999 
Ms. Sandra L Brown 
Cynthia and Oliver Curme 
Dr. Edna L Davis 
Mrs.Ann B. Dickson 
Prof. Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(Ret.) 
Prof. Ann Howard Jones 
Mr. and Mrs. Larry G. Jones 
Maine Community Foundation 
Ms. Andrea Okamura 
Dr. Eftychia Papanikolaou 
Dr. Elizabeth A. Seitz 
Mr. and Mrs. Carlos H. Tosi 
Dr. Jeremy Yudkin 

$250 to $499 
Mrs. Lisa L Agan 
Dr. Maki Amano 
Mr. George LAndersen 
Ms. Margaret H. Barton 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Helen B. Danforth 
Prof.Andre F. de Quadros 
Ms. Barbara J. Englesberg 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Mr. David M. Hadley 
Ms. Julia A. Hennig 
Mr. Raphael Hillyer 
Ms. Susan W. Jacobs 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Ms. Helen Salem Philbrook 
Mr. Bernard G. Schwartz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 

Contributors to the Music Programs belong to a special group of people responsible for the support of educational 
activities, events, programs, performances, and many other departmental needs. 

You can help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For infor­
mation, please contact Chris Santos at the Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
MA 02215, or call (617) 353-2048. 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 

Strings Ian Greiner clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Ramelle Adams Composition 
Edwin Barker double boss* Scott Hartman trombone* Sarah Arneson* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Penelope Bitzas* Theodore Antoniou* 
Jules Eskin cello Daniel Katzen hom Kendra Colton Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Alison d'Amato Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Sharon Daniels* Charles Fussell* 
Bay la Keyes violin* Charles Lewis trumpet Mark Goodrich* Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey horn Phyllis Hoffman* David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Frank Kelley Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Barbara Kilduff Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan soxophone Joanna Levy Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Susan Ormont Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Z. Edmund Toliver* Music Education 
George Neikrug cello Richard Ranti bassoon Historical Performance Bernadette Colley* 
James Orleans double boss Thomas Rolfs trumpet Aldo Abreu recorder Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Laura Jeppesen Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* viola do gombo William McManus 
Michael Reynolds cello* Robert Sheena English horn Christopher Krueger Sandra Nicolucci 
Todd Seeber double boss Ethan Sloane clorinet* Baroque flute Anthony Palmer 
David Sayer cello James Sommerville horn Marilyn McDonald Steven Scott 
John Stovall double boss Linda Toote flute Baroque violin Heidi Westerlund* · 
Roman Totenberg violin Charles Villarrubia tuba Emlyn Ngai Conducting 
Michael Zaretsky viola Jay Wadenpfhul horn Baroque violin David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Martin Pearlman* Ann Howard Jones* 
Woodwinds, Brass, Piano Marc Schachman David Martins 
and Percussion Anthony di Bonaventura* Baroque oboe Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Peter Sykes harpsichord Opera Institute 
Ronald Barron trombone Tong-II Han* John Tyson recorder Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Musicology Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Zibigniew Granat William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Thomas Peattie* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Joshua Rifkin Claude Corbeil 
John Ferillo oboe Robert Merfeld Joel Sheveloff* Jeffrey Stevens 
Richard Flanagan percussion Organ Jeremy Yudkin* Allison Voth* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian ~ute Nancy Granert 
Timothy Genis percussion Gerald Weale* *Denotes full-time 

faculty 

BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 

Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheotre Arts 
Judith Simpson, Director, School o(Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr, Executive Director for External Relations 
Karla Cinquanta, Alumni Officer 

Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 
(617) 353-3350, www.bu.edu/cfa 


