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Boston University College of Fine Arts 
School of Music 
presents 

) 
Faculty Recital Series 

An Evening of Recorder Concertos 

Aldo Abreu, recorder 

Monday 
1anuary 30, 2012 

· ~:OOpm 
Tsai Center 



Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de­
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 

Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes­
sional programs. BU consists of 17 colleges and schools along with a number of multi­
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes­
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 



Boston University College of Fine Arts 
School of Music 

Faculty Recital Series 
The 93rd concert in the 2011-12 season 

January 30, 2012 
Tsai Center 

Johann Sebastian Bach 
(1685-1750) 

Jacques Paisible 
(c. 1656-1721) 

Georg Philipp Telemann 
(1681-1767) 

Concerto in D minor BWV 35/156 
for soprano recorder 

Allegro 
Adagio 
Presto 

Aldo Abreu, soprano recorder 
Jane Starkman, Lisa Barksdale, Baroque violins 
Rebecca Hallowell, Baroque viola 
Sarah Freiberg, Denise Fan, Baroque cello 
Peter Sykes, harpsichord 

Sonata in G minor 
Grave 
Largo 
Adagio 
Presto 

Aldo Abreu, alto recorder 
Victor Coelho, theorbo 

Fantasia No.1 inC Major 
Vivace -Adagio -Allegro 

Concerto inC Major 
Allegretto 
Allegro 
Andante 
Tempo di Menuet 

Aldo Abreu, alto recorder 
Jane Starkman, Lisa Barksdale, violins 
Rebecca Hallowell, viola 
Sarah Freiberg, cello 
Peter Sykes, harpsichord 



J. S. Bach 
(1685-1750) 

Antonio Vivaldi 
(1678-1741) 

-Intermission-

Brandenburg Concerto No. 4 BWV 1049 
inG Major 

Allegro 
Andante 
Presto 

Aldo Abreu, Mufan Chan, recorders 
Jane Starkman, violino concertante 

Lisa Barksdale, Jamie Chimchirian, violins 
Rebecca Hallowell, viola 
Sarah Freiberg, cello 
Peter Sykes, harpsichord 

Concerto in C Major RV 444 
for sopranino recorder and strings 

Allegro non molto 
Largo 

Allegro molto 

Aldo Abreu, sopranino recorder 
Jane Starkman, Lisa Barksdale, violins 
Rebecca Hallowell, viola 
Sarah Freiberg, cello 
Peter Sykes, harpsichord 



Boston University College of Fine Arts 
School of Music 

presents 

Bach Competition Winners' Concert 

Tuesday, January 31 I 8:00pm 

Winners of the 2012 Bach Competition 

John Bian, violin 
Partita No. 1, BWV 1002 

Tzu-Wu Amy Hsu, viola 
Suite No.6, BWV 1012 

, Sarah Atwood, violin 
Partita No. 2, BWV 1004 

Concert Hall 
855 Commonwealth Avenue, Boston 

Free Admission 
www.bu.edu/cfa 



ARTIST BIOGRAPHIES 

Aldo Abreu has toured as a recorder 
soloist throughout the U.S., Europe, 
New Zealand, Australia, Central 
America and his native Venezuela. 
First Prize Winner of the 1992 Concert 
Artists Guild New York Competition, 
Abreu has performed at the 
Ambassador.Auditorium in Los 
Angeles, the Isabella Stewart Gardner 
Museum in Boston, and the 
Metropolitan Museum of Art and 
Weill Recital Hall at Carnegie Hall 
in New York. On Dec 7th, 2009 Abreu 
released his new CD Telemann: Twelve Fantasias and Other Works, in which h~ 
performs on Friedrich von Huene' s collection of 18th century original recorders 
by the finest makers of that time. He has been featured at the Spoleto Festivals 
in the U.S. and Italy, the OK Mozart Festival, the Boston Early Music Festival, 
and by the Festival Music Society in Indianapolis, and has been a concerto soloist 
with orchestras throughout the US, including Solisti New York and the Handel 
and Haydn Society. Mr. Abreu is on the faculties of the New England Conserva­
tory, Boston University, and The Boston Conservatory. 

Jane Starkman received B.M. and M.M. degrees from the New England Con­
servatory of Music. She continued her studies in Basel, Switzerland with Jaap 
Schroeder and in New York with William Lincer. Ms. Starkman has performed 
as both a violinist and violist with many groups in the US and abroad including 
the Handel and Haydn Society, Boston Baroque, The King's Noyse, Smithsonian 
Chamber Players, Ensemble Florilege, and the Aston Magna Festival. Ms. Stark­
man teacl1es at Oberlin College's Baroque Performance Institute, Boston Univer­
sity and has been a guest clinician at the Massachusetts Suzuki Festival and the 
New England Conservatory of Music. 

Victor Coelho, Professor of Music at Boston University, is a musicologist and 
performer who works primarily in the areas of sixteenth- and seventeenth-cen­
tury Italian music, as well as popular music, media, and teclmology. A graduate 
of Berkeley and UCLA, he has performed as lutenist throughout N. America and 
Europe, and he is co-director of the group Il Furioso, whch specializes in Italian 
music of the early seventeenth century and has released recordings devoted to 
the music of Kapsberger and Castaldi on the Toccata Classics label. In 2000 hi 
reconstruction of the music of the Medici wedding of 1608 received the Noah 
Greenberg Award given by the American Musicological Society for outstanding 
contributions to the performance of early music, resulting in a recording (with 
Alan Curtis) on the Stradivarius label tha:·t won a Prelude Classical Award in 2004 
for best ensemble recording. He is also the founder and one of the guitarists in 
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the Rooster Blues Band, which has released two albums, Come on in my Kitchen 
and Bluestoons on the UCM label, and tours regularly with Chicago blues singer 
Lou Pride. 

His books include Music and Science in the Age of Galileo (Kluwer), The Manuscript 
Sources of 17th-Century Italian Lute Music (Garland), PeJformance on Lute, Guitar, 
and Vihuela (Cambridge), and The Cambridge Companion to the Guitar. Current 
projects include a history of Renaissance instrumental music, with Keith Polk, 
and The Cambridge Companion to the Rolling Stones. 

Cellist Sarah Freiberg is equally at home with baroque and contemporary music. 
Formerly a principal of San Francisco' s Philharmonia Baroque Orchestra and the 
Portland (Oregon) Baroque Orchestra, she now performs with Boston Baroque; 
the Handel and Haydn Society; the Streicher Fortepiano Trio; and the Freeman/ 

iberg Duo. Freiberg played with the prize-winning Sierra String Quartet and 
new music groups Earplay and the Davis New Music Ensemble. A corre­

sponding editor for STRINGS magazine and a founding member of the prize­
winning Sierra String Quartet, she regularly plays in the summer chamber music 
series of Music at Eden's Edge and Monadnock Music. Freiberg received her 
DMA and MM degrees from SUNY Stony Brook and holds an Artist Certificate 
in chamber music from the San Francisco Conservatory, as well as degrees from 
Brown University (in American Civilization) and the Mozarteum in Salzburg, 
Austria. She recorded the sonatas of Francesco Guerini for Centaur Records (CRC 
2534) and edited them for PRB Productions and the Broude Trust. Freiberg can 
also be heard on Harmonia Mundi; Koch; Music and Arts; Saydisc; and Bayer Re­
cords. She teaches in the historical performance department of Boston University 
as well as at the Powers Music School. 

Peter Sykes is Associate Professor of Music and Chair of the Historical Perfor­
mance Department at Boston University, where he teaches organ, harpsichord, 
performance practice, and continuo realization. He is also Music Director of 
First Church in Cambridge. He performs extensively on the harpsichord, clavi­
chord, and organ, and has made ten solo recordings of organ repertoire ranging 
from Buxtehude, Couperin and Bach to Reger and Hindemith and his acclaimed 
organ transcription of Holst's "The Planets." Newly released is a recording of 
the complete Bach harpsichord partitas on the Centaur label. He also performs 
and records with Boston Baroque and Aston Magna. A founding board mem­
ber and current president of the Boston Clavichord Society, he is the recipient 
of the Chadwick Medal (1978) and Outstanding Alumni Award (2005) from the 
New England Conservatory, the Erwin Bodky Prize (1993) from the Cambridge 

· ety for Early Music, and the Distinguished Artist A ward from the St. Botolph 
(: ub Foundation (2011). 



Lisa Barksdale picked up the baroque violin for the very first time in the fall of 
2011, just in time for her final year as a Performance Diploma student at BU, where 
she has been studying modern violin with Lucia Lin and has previously earned a 
Master of Music degree in 2010. A founding member of the Iris Quartet, Lisa has 
been blessed as a chamber musician at BU, and has worked closely in coachings anc 
masterclasses with the Muir Quartet, Marc Johnson, and Bayla Keyes. In her final 
semester she plans to continue nurturing her newfound love of gut strings as well 
as a longtime love of contemporary music with the new music ensemble Time's Ar­
row. 

Mufan Chan, a native Taiwanese recorder player, is now working on his master's 
degree at Boston University and studying with Professor Aldo Abreu. During the 
study period in the U.S., Mr. Chan has participated in on and off campus musical 
performances, including Boston Early Music Festival fringe concert and playir 
Bach's cantata with NEC's Early Music Society in 2011. 

Violinist Jamie Chimchirian is finishing her Master's Degree in Violin 
Performance at Boston University under the tutelage of Bayla Keyes. 

Born in Hong Kong, Denise Fang is currently a first year Masters student majoring 
in Historical Performance at the Boston University. She studies the baroque cello 
with Sarah Freiberg and modern cello with Rhonda Rider. Fan obtained a Bachelor 
of Arts (Hons) in Music from Hong Kong Baptist University with First Class Honor 
in 2011 and received the scholastic award. She previously served as the principal 
cellist of the Hong Kong Baptist University Symphony Orchestra and Collegium 
Musicum Hong Kong. She participated in the collaborative project of Collegium 
Musicum Hong Kong and Central Conservatory of Music playing Handel's Messiar 
and Purcell's Dido and Aeneas between 2008 and 2011, and gave performances in 
Hong Kong and Beijing. In 2010, she was a participant of the Baroque Performance 
Institute at Oberlin College. 

Rebecca Hallowell, violist, is a native of Philadelphia. She is a graduate of Oberlin 
Conservatory as a student of Karen Ritscher, and is currently studying with 
Michelle LaCourse as a Master of Music in Performance degree candidate at Boston 
University. 



Boston University College of Fine Arts 
School of Music 

presents 

Faculty Recital Series 

Monday, February 6l8:00pm 

"Art of the Sonata: Part IV" 

Terry Everson, trumpet 
Shiela Ki~be, piano 

Norman Delio Joio Sonata for Trumpet and Piano (1979) 
Robert Suderburg Chamber Music VIII: A Sonata for 
Trumpet in C and Piano (1988) 
Fisher Tull Sonata for Trumpet and Piano (1986) 
Jan Krzywicki Sonata for Trumpet and Piano (1994) 

Tsai Performance Center 
685 Commonwealth Avenue, Boston 

Free Admission 
www.bu.edu/cfa 



FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihj of alumni, faculty, families, and friends who believe in the importance of sup­
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Unil1ersih;. 

For more information about haw you can join our grawing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfalalumnilgiving-back. We would love to welcome you into our 
donor community! 

We thank the following donors for their generous support during the 2010-2011 fiscal year*: 

$100,000 and above 
Anonymous 

Surdna Foundation 

$25,000 to 599,999 
SungEun Han-Andersen 
Doris S. Kitchen 
National Endowment for the Arts 
Mary A. Milano-Picardi 
jane and Nei l Pappalardo 
john R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen Foundation 
Virginia E. Withey 

$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony 
Association 

Nina C. Tassler and GeraldS. Levine 

$5,000 to $9,999 
Boston University Alumni Concert Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Oothing LLC 

$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy,M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable Remainder 
Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 

Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Rooert ). Hoffman 
Letitia). Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juclrez and Marisa Canales 
Ellen B. I<azis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
KyokoSato 
Marvin Y. Scholer 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
l11e Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A Williamson 
Ellen and John Yates 
LindaN. Yee 
Kalman Zabarsky and Kerry Loughman 
Avedis Zildjian Company 

$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A- Bronstein 

Salvatore and Usa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 

Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Halm Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Rid1ard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena Ilyin 
Jimmie L. jackson 
Renate E. Jeffries 

JungMin Kim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas). Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Petti paw 
Steinway & Sons 
Patrick Szymanski and Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol Nadel 
Zipcar 

'7hislist reflects pledges and donations made betwecnluly 1, 2010 and june 30, 2011 . For a complete list of all CFA donors visit www.bu.edu/cfal 
alumni/giving-back. If your name lras been omiffed from this list, please contact us so that we can correct our records. 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Craig Nordstrom~ clarinet 
Steven Ansell v iola • Toby Oft trombone 
Edwin Barker double bass• Elizabeth Ostling flute 
Cathy Basrak viola Andrew Price oboe 
Lynn Chang violin Ken Radnofsky saxophone 
Daniel Dona pedagogy Richard Ranti bassoon 
Jules Eskin cello Thomas Rolfs tmmpet 
Carolyn Davis Fryer double Mike Roylance tllba 

bass Matthew Ruggiero 
Edward Gazouleas viola bassoon 
Marc Johnson cello Eric Ruske horn "' 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • english !tom 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin ... Ethan Sloane clarinet • 
Malcolm Lowe violin Jason Snider !tom 
Dana·Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin* percussion 
Jkuko Mizuno violin James Sommerville hom 

Muratore guitar Linda Toole flute • 
e N eikrug cello ++ 

. s Orleans double bass PIANO 
Leslie Parnas cello Anthony di Bonaventura • 
Ann Hobson Pilot lzarp Maria Clodes-Jaguaribe • 
Barbara Poeschl-Edrich lzarp Gila Goldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin ++ Boaz Sharon • 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zawfsky violin • Shiel a Kibbe • 
Jessica Zhou ltarp Robert Merfeld 

WbODWINDS, BRASS, and ORGAN 
PERCUSSION Nancy Graner! 
Ken Amis tuba Peter Sykes • 
Jennifer Bill saxoplwne 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander • 
Doriot Dwyer flute Eve Budnick 
Terry Everson trumpet"' Michael Beattie 
john Ferrillo oboe Penelope Bitzas • 
Timothy Genis percussion Sharon Daniels • 
Ian Greitzer clarinet James Demler • 
Ronald Haroutounian bassoon Gary Durham 
John Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krirnsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trombone Bonnie Pomfret 
Don Lucas trombone • Jerrold Pope • 
Richard Menaullzonr Andrea Southwick 
Suzanne Nelsen bassoon Maria Spacagna 

SCHOOLOFMUSICPRODUCTIONDEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Michael Culler, Head Recording Engineer 
David Dawson II, Sc/zeduling and Programs Coordinator 

e Mclean, Stage Manager 
• McMahon, Recording Engineer 
Sessa, Librarian 

Martin Snow, Keyboard Technician and Restoration 

COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College ofFirw Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofTizeatre 
Lynne Allen, Director, School ofVisual Arts 

HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau • 

cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich • 

Christopher Krueger Lee Higgins • 
Baroque flute Ron Kos,. 

Catherine Liddell lute Warren Levenson 
Martin Pearlman Roger Man tie • 

Baroque ensembles • Brian Michaud 
Robinson Pyle Sandra Nicolucci • 
natural trumpet 

Marc Schachman CONDUCTING 
Baroque oboe David Hoose * 

Aaron Sheehan HPvoice Atm Howard Jones • 
Jane Starkman Scott Allen Jarrett 

Baroque violin, viola David Martins 
Peter Sykes llarpsicltord • Jameson Marvin 

MUSICOLOGY OPERA INSTITUTE 
Marie Abe* Phyllis Curtin ++ 
Victor Coelho • Sharon Daniels • 
Steven Cornelius* Melinda Sullivan-Friedman 
Sean Gallagher Frank Kelley 
Brita Heimarck ,.. Angie Jepsen 
Lewis Lockwood William Lumpkin • 
111omas Peattie * Jim Petosa (theater) 
Joshua Rifkin • Betsy Polatin (theater) 
Andrew Shenton• jeffrey Stevens • 
Jacquelyn Sholes Nathan Troup 
·patrick Wood Uribe• Allison Voth • 
Jeremy Yudkin • 

STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigai\a Matthew Larson 
Varian Aghababian Phillip Oliver 
Martin Amlin • Lorena Tecu 
Deborah Burton • Noriko Yasuda 
Justin Casinghino Molly Wood 
Richard Cornell • 
Joshua Fineberg • VISITING SCHOLARS 
Samuel Headrick • Lucy Shen Fang 
David Kopp • Anthony Palmer 
Mary Montgomery Koppel 
Rodney Lister • Department Chairs 
Ketty Nez • represented in bold 
Andrew Smith 
John Wallace • • full-time faculty 
Steven Weigl • 
Jason Yust• ++ Emeritus 

SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artistic Director of Tile Boston 
Universihj Tmzglewood Institute 

SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Executive and Artis tic Diredor of Tile Boston 
University Tmzglewood Institute 
Ann Howard Jones, Ensemlrles 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Tuesday, January 31, 8:00pm 

Wednesday, February 1, 8:00 

Monday, February 6, 8:00pm 

Bach Competition Winners Concert 
College of Fine Arts Concert Hall 

Alea III: BU Composers Conduct Their Own Works 
Martin Amlin, Richard Cornell, Joshua Fineberg, 

Samuel Headrick, Rodney Lister, John H . Wallace 
Tsai Performance Center 

The Art of the Sonata, Par~ 

Terry Everson, trurh, 
Shiela Kibbe, piano 

Tsai Performance Center 

College of Fine Arts Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 

College of Fine Arts www.bu.edu/cfa 


