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PREFACE 

I have attempted in this study to trace the development of 

Crabbe's poetic art. In a study of this kind, needless to say, one's 

first 'responsibility is to the poet himself, to his imaginative vision 

and its realization in words. With this in mind, I have taken care to 

base my conclusions on close analyses of what Crabbe has written, remem­

bering that critical theory and the brute reality of fact often go their 

separate ways. 

Always starting from the text itself, then, I have been guided 

by twa considerations--what the poet is saying, and how he says it. 

The first of these demands an analysis of not only the general 

area of experience upon which.: the poet concentrates, but also "his intel­

lectual and moral attitude towards that experience. One·• s vision of 

reality determines one's judgment of the ethical value of any action, 

and this psychological fact is especially·pertinent in a study of Crabbe, 

for his final moral view of "man as he is" is conditioned by his percep­

tion of reality as a process of change. 

The second consideration makes this study more than just an 

analysis of a poet's thought. The fusion of thought and structure, of 

idea and image, is the task of the artist, and in his search for poetic 

truth, Crabbe was not content until he had achieved such a union. The 

psychological narrative in heroic couplets gives his thought its most 

effective expression. 

iii. 



iv. 

I have written this paper with the intention of describing, as 

accurately as I could, the precise nature of Crabbe's poetic "way." 

Critical analysis does not always culminate in critical admiration. For 

this writer it has. I have traced a genuine poetic achievement. 

I would like to thank Professor Donald J. Winslow for his aid 

and encouragement. I am particularly indebted to Assistant Professor 

Frederick M. Link for his suggestions on the general structure of this 

study and his close reading of the preliminary drafts. 
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no small portion of this actuality of relation, this·nudity of 
description, and poetry without an atmosphere; the lines begin­
ning 11In the worst inn's worst room," are an example, and many 
others may be seen in his Satires, lmitations, and above all in 
his Dunciad: the frequent absence of those "Sports of Fancy," and 
Tricks of strong Imagination," have been so much observed, that 
some have ventured to question whether even this writer were a 
poet; and though, as Dr. Johnson has remarked, it would be difficult 
to form a definition of one in which Pope should not be admitted, 
yet they who doubted his claim had, it is likely, provided for his 
exclusion by forming that kind of character for their Poet, in 
which this elegant versifier, for so he must be then named, should 
not be comprehended.s 

The difficulty with interpreting this excerpt is Crabbe's vague use of 

key words and phrases. Even the reference of some of the terms is 

puzzling. Does he, for instance, look at his poetry as a kind of' 

satire, or is satire merely a subdivision of a more comprehensive type 

of writing for which he claims the term, "poetic"? What does he mean 

by a writer's borrowing "no aid whatever from the imagination"? What 

does "actuality of relation," or "poetry without an atmosphere" mean? 

Crabbe was not a critic, of course, but one does wish that he 

had written with more precision in the foregoing passage. But if the 

subtleties of his thought escape us its general direction is clear. 

His poetry is anchored to "real events" and it is not the "fancy" but 

the observed movement and prevailing strength "of truth and nature" 

which shape the writer's creative genius. And, furthermore, the writer 

who expresses accurately and forcefully what he sees must be considered 

a poet. The "matter" of the poem, rather than the "style" assumes 

primary importance. Hence, anything that obscures the "matter" of 

5 Poems, II, p. 10. 

104. 




























































































































































































































































