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The Boston University School for the Arts 
Music Division 

-presents-

A MID-WINTER FRINGE FESTIVAL 

Le. tragedie de Carmen 
Adapted from Georges Bizet's Carmen 

by 
Peter Brook, Jean-Claude Carri~re, and Marius Constant 

Joshua Major, guest stage director 
Allison Voth, muiscal director 

March 3, 4, 5, and 6, 1998, at 8:00 P.M. 
Theater 210, Huntington Theater 

264 Huntington Ave 
Boston, Massachusetts 
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CAST 

March 3, 5, and 6 March 4 

Carmen Heidi Clark Suzanne Ehly 
(cover: Sandra Eddy) 

I Don Jose Eric Fennell Daniel Brenna 

Micaela Colleen Kramer Sarah Pelletier 

Escamillo Wojcieck Bukalski Wayne Tigges 
(cover: Wonyong Cho) 

Zuniga Darren Chase 

Lilas Pastia Edward Gleason 

Garcia Daniel Gurvich 



SYNOPSIS 

Micaela enters looking for Don Jose and asks a 
mysterious figure in a blanket for help finding him. Micaela 
gives him a letter, some money and a kiss sent through her by 
his mother. Don Jose is overwhelmed to hear from his 
mother after such a long time. Carmen appears and 
challenges both Don Jose and Micaela. Micaela and Carmen 
fight. Zuniga enters and tries to get Carmen to admit to 
slashing Micaela. She refuses to talk and is thrown in jail. 
Carmen persuades Don Jose to let her go free. Zuniga demotes 
Don Jose for having let her escape. Zuniga then visits Carmen 
at Lilas Pastia' s. Don Jose appears and Carmen rewards him 
for letting her escape. When Don Jose hears the bugle calling 
him back to the barracks he tries to get Carmen to understand 
the necessity of his leaving. She doesn't understand and turns 
on him. Don Jose is shocked when Zuniga enters and Don 
Jose kills him. Escamillo, the famous bullfighter, enters 
victorious in his latest fight. He woos Carmen while Don Jose 
watches helpless and jealous. Don Jose challenges Escamillo 
who shrugs him off. However, Carmen stops Don Jose from 
stabbing Escamillo. Escamillo invites them to his next 
bullfight. Don Jose takes a moment to understand what is 
happening to his life. Carmen reappears and they reunite. 
Garcia, Carmen's husband, enters and finds Carmen with Don 
Jose. They fight. Carmen looks in vain to the cards for a 
change in her fate. Micaela returns and faces Don Jose. 
Escamillo prepares for what will be his last fight. He is 
distracted and is killed. Don Jose and Carmen confront each 
other for the last time. He insists that she stay with him. She 
refuses. 



NOTES FROM TIIE DIRECTOR 

Peter Brook's brilliant adaptation of Carmen is at once 
an homage to Bizet and a return to the source of his 
inspiration, namely the novel by Merimee . In reshaping the 
work, Brook has tried to create an experience that is closer to 
the novel in spirit and power. Rather than a '19th Century' 
Carmen, or a 'Spanish' Carmen, Brook has given us a Carmen 
for all times, a universal Carmen. Brook's interest is to create 
an operatic experience that is not based on artifice, but rather 
on uninhibited emotional response. He insists on a theater 
that is immediate, meaningful and concerned with truth. 
This is a gritty, raw and powerful retelling of the story of 
Carmen and I urge you to accept this work on its own terms. 
It is with great pride that we present this passionate piece of 
opera theater 

Joshua Major. guest stage director 

Toronto-born Joshua Major began his Stage directing 
career 12 years ago at the age of twenty-three with La 
Cenerentola for Opera Omaha. Soon after, Mr. Major worked 
as an assistant to Rhoda Levine at Juilliard, Cynthia Auerbach 
at Chautauqua and New York City Opera; and William Gaskill 
at the Welsh National Opera. Mr. Major has worked as a stage 
director steadily for the past 12 years throughout the United 
States and Canada developing an impressive repertoire of 
productions . Among his credits are productions of L' enfant et 
les sortileges, Eugene Onegin, Rusalka, Werther, Le nozze di 
Figaro, La Cenerentola, Un Ballo in Mascera, and La Boheme 
for companies · that include Edmonton Opera, Minnesota 
Opera, Opera Columbus, New Orleans Opera, Anchorage 
Opera, and Chautauqua Opera. Presently, Mr. Major is on the 
music faculty at the University of Michigan where he oversees 
the Opera Program, both teaching and directing. In addition, 



he is returning stage director on the staff of Joan Dornemann' s 
Israel Vocal Arts Institute each summer. Mr. Major holds a 
B.A. (English) from the University of Ottawa and currently 
resides in Ann Arbor, MI with his family. 

Allison Voth, musical director 

Allison Voth is a native of Vancouver, Canada . She 
received her Master's Degree in accompanying from 
Manhattan School of Music and has worked privately with 
Martin Katz and Warren Jones, as well as in masterclasses 
with such artists as Elly Ameling, Dalton Baldwin, and 
Micheal Eliason. Well respected as a coach/ accompanist in 
New York City and Boston, she performs regularly in recitals 
and chamber concerts. She has worked with such opera 
companies as Boston Lyric Opera, Chautauqua Opera, Verismo 
Opera of New Jersey, Hell's Kitchen Opera, and the Magic 
Circle Opera Repertory Company, as well as the Manhattan 
School of Music Opera Department. Aside from her work 
with the Boston University Opera Institute, Ms. Voth is a 
member of the faculty at the Boston University School for the 
Arts Music Division, teaching English and French diction. A 
champion of contemporary music, she was recently principal 
coach for Theodore Antoniou' s premier of The Bacchae at the 
Athens Music Festival, and has appeared with such groups as 
ALEA III, the New Music Consort, and The Group for 
Contemporary Players. She was also the pianist for the 
National Orchestral Association Orchestra New Music Project. 
Ms. Voth, also interested in multimedia performances, single­
handedly produced and performed in an evening of the music 
and prose of Paul Bowles at Merkin Hall in New York City. 
Research for this project took her to Morocco, where she 
worked directly with Mr. Bowles. Consequently, she was 
invited to perform in the Paul Bowles Festival held in New 
York City with the composer in residence. Ms. Voth can be 
heard on CRI recordings. 



April 16, 17, 18 
8:00 p.m. 
April 19 
2:00 p.m. 

UPCOMING EVENT 

Boston University Opera Institute 
Mainstage Production 
Poulenc: Dialogues of the Cannelites 
Sharon Daniels, stage director 
Paulette Haupt, conductor/musical director 
Boston University Theater 
264 Huntington Avenue 
Boston, Massachusetts 

BOSTON UNIVERSITY OPERA INSTITUTE 

The Boston University Opera Institute is a post 
graduate, pre-professional opera training program designed 
for the integration of skills needed to successfully pursue an 
operatic career. It is a two year program, with a performance 
rather than an academic base, which includes weekly voice 
lessons, repertoire coachings, weekly acting and movement 
classes, foreign language diction and conversation; 
professional business classes, masterclasses, and performance 
opportunities in the mainstage production with full orchestra . 

The Fringe Festival provides an opportunity for our 
professional students to have additional performance 
experience of full roles . Modeled after the "outside the main 
gate" festivities at the Edinburgh Festival, these "off­
broadway'' productions of great one act operas with exciting 
professional guest directors let both audience and performer 
focus on the intensity of the performance process in an 
unusual or intimate setting . Le Tragedie de Carmen is our 
third production this winter following a January performance 
of Handel's Clori, Tirsi e Fileno with guest director Drew 
Minter and a February performance of Puccini's Gianni 
Schicchi with guest director David Gately. 



Boston University School for the Arts 

Advisory Board 

Nancy Reis Joaquim 
Esther B. Kahn 

Michael Melody 
Stephen M. Mindich 

Ronald Sampson 
Anne-Marie Soulli~re 

Ralph Verni 

Administration 

Bruce Mad:ombie, Dean 

Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theater Arts Division 
Hugh O'Donnell, Director, Visual Arts Division 

Walt Meissner, Associate· Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 

General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 

SFA Events Information Line: 

(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 

(617) 353-3349 

••••••••••••••••• 

The School for the Arts welcomes your support to help continue these 
concerts. Information regarding gifts to the School may be obtained from: 
The School for the Arts Development Office, 855 Commonwealth Avenue, 
Rm. 202, Boston, MA 02215 (617) 353-3345. 


