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Here, a desired life in music is grounded in great teaching, demanding
performance, solid scholarship and devoted love of the art. We are
community wholly in love with the study of, creation of, performance of,
MUSIC!

— Phyllis Curtin, Dean Emerita
Boston University College of Fine Arts




Tuesday, March 28, 2006 at 8pm

BOSTON Tsai Performance Center
UNIVERSITY
COLLEGE of 2006 SOLOIST COMPETITION
Fine Arts WINNERS CONCERT
BOSTON UNIVERSITY
SYMPHONY ORCHESTRA
LUDWIG
VAN BEETHOVEN Piano Concerto No. 4, Op. 58
(1770-1827)

CLAUDE DEBUSSY
(1862-1918)

SCHINDLER
(b. 1982)

ARTIE SHAW
(1910-2004)

Allegro moderato
Andante con moto
Rondo, Vivace

PEI-YEH TSAI piano
YIANNIS HADJILOIZOU conductor

INTERMISSION

Danses sacrée et profane

Danse sacree
Danse profane

INA ZDOROVETCHI harp

DAVID HOOSE conductor

'Sonetti di Petrarca

LAURELLE MATHISON soprano
EMILY SENTURIA conductor

Concerto for clarinet
RYAN YURE clarinet

JONATHAN GIRARD conductor




THE SOLOISTS” COMPETITION

Each year, in hundreds of performances that range from solo recitals, chamber music
concerts, operas, to orchestral and choral concerts, the School of Music of the Boston
University College of Fine Arts celebrates the inquiring minds and thrilling talents of
its instrumental, vocal, and composition students. Once a year, however, a select few
students are chosen to represent the work of all their colleagues in a special, culminat-
ing concert of the Boston University Symphony Orchestra. Selected through a compe-
tition, first by their respective departments and then by an independent panel of high-
ly respected musicians from the Boston area, these students are among the most gifted
and advanced in the school. Their work in confronting the challenges of the concerto
and aria repertoire serves as an ongoing inspiration to the entire school, students, and
faculty alike.

—David Hoose

PEI-YEH TSAI piano

Pei-Yeh Tsai, a native of Taiwan, appears with the Boston University Symphony
Orchestra this March after winning the Soloist Competition at Boston University. This
year she also won the fourth place in the lowa International Piano Competition.

Ms. Tsai is a past winner of the Richmond Piano Competition, Baltimore Music Club
Piano Competition, and finalist of the Frinna Awerbuch International Piano
Competition. She was chosen as the Rising Star of the Taipei Philharmonic Foundation
and has given concerts regularly in Taiwan. She was also the recipient of numerous
awards, mcluding the Piano Departmental Award given by Boston Universitg, Sergio
Fiorentio Memorial Award, and the Rose Marie Milholland Award from the Peabody
Conservatory.

Ms. Tsai's path to becoming a pianist has been circuitous. She started piano at age six
but gave up piano at age twelve to pursue an interest in science. It was not until she
matriculated at Tunghai University in Taiwan that she returned to the piano and
began her formal music education. She continued her studies at the Peabody
Conservatory with Boris Slutsky and received a master's degree in Piano performance
from the Juilliard School under the tutelage of Jerome Lowenthal. She is currently
pursuing her Doctor of Musical Arts degree at Boston University with Anthony
diBonaventura and holds assistantships as a collaborative pianist and group piano
teacher.

INA ZDOROVETCHI harp

Ina Zdorovetchi is the recent second prize winner of the Cite des Arts de Paris
International Harp Competition. Featured on WGBH 89.78 FM in the criticall
acclaimed “Live from Studio One” with Richard Knisely, she has collaborated in
chamber music concerts with Dawn Upshaw, Daniel Hope of the Beaux Arts Trio and
members of the Orchestre National de France, Academy of Saint Martin in the Fields,
Cincinnati Symphony and Orpheus Chamber Orchestra. Highlights of her career
include a 2004 Carnegie Hall debut, in the world premiere of Osvaldo Golijov’s Ayre
and returning to Carnegie later that year with the Boston Sym]OJhor_}y Orchestra in the
inaugural concert of James Levine’s directorship. A 2003 and 2004 Tanglewood Music

Center fellow, Ms. Zdorovetchi was honored with the Henry Cabot Award from the
Boston Symphony Orchestra Chamber Players, and her performances appear on the
Seiji Ozawa Hall Anniversary CD, which presents some of the most remarkable live-
Eerformances in the hall, including Yo-Yo Ma, Emmanuel Ax, Emerson and Juillia*

tring Quartets and Gidon Kremer. Ina Zdorovetchi is also the Winner of the
Bucharest International




Harp Competition (2002) and a recipient of the Soros Foundation Arts Grant. She has
worked under the baton of Maestros Seiji Ozawa, James Levine, Kurt Masur, Michael
Tilson Thomas, Rafael Fruhbeck de Burgos, Ingo Metzmacher, James Conlon, John

’ Williams and Keith Lockhart. As an active free-lancer in Boston, she has performed
with BMOP, Collage New Music, Cantata Singers, Opera Boston and Fromm
Foundation at Harvard.

RYAN YURE clarinet

A native of Los Angeles, California, Ryan Yuré is currently a senior at Boston
University. He is pursuing a Bachelor of Music with concentrations in the clarinet and
saxophone, studying with Ethan Sloane and Michael Monaghan. Last year, he was an
exchan%«;,lstudent at the Royal College of Music in London, where he studied with
Robert Hill and Janet Hilton. His other clarinet teachers include Eddie Daniels, Julia
Heinen, David Krakauer, and Joshua Ranz. He has appeared at Klezmer music festi-
vals across North America and Europe, as well as at t%e Bowdoin International Music
Festival and the Hampden-Sydney Music Festival. Mr. Yuré has appeared with the
Hingham ngﬁhony Orchestra, Civic Symphony Orchestra of Boston, Boston
Re%ertory rchestra, Pasadena Pops Orchestra, Los Angeles Doctors Orchestra, as

well as several ensembles at Boston Universliz. He has worked under the batons of
several conductors, including Bernard Haitink, David Hoose, Jin Kim, David
Lockington, Simone Fontanelli, David Martins, and Bright Sheng. As a soloist, he has
alsnierformed the Mozart and Weber Concertos.

I, 2, Mr. Yuré received a Bank of America Achievement award in Fine Arts as well
as a Semper Fidelis Award for Musical Excellence from the United States Marine Core.
He is a member of Pi Kappa Lambda, the national Music Honor Society, the National
Society of Collegiate Scholars, and the National Key Honor's Society. Mr. Yuré is very
excited to be performing the Artie Shaw Concerto with John Williams and the Boston
Pops in May.

DAVID HOOSE conductor

David Hoose is Professor of Music and Director of Orchestral Activities at the Boston
University School of Music. He is also Music Director of The Cantata Singers &
Ensemble and of Collage New Music, and was Music Director of the Tallahassee
Symphony Orchestra from 1994 to 2005. For many summers he has appeared as con-
ductor of the Young Artists' Orchestra at the Boston University Tanglewood Institute.

EMILY SENTURIA conductor

Emily Senturia is in her second year of the Master of Music program at Boston
University, studying orchestral conducting. A recent graduate of Rice University,
she received her Bachelor of Music in violin performance from the Shepherd School
of Music, where she studied with Ken Goldsmith. While at Rice, she co-founded the
Rice Light Opera Society and was the music director of its first two productions: The
Mikado 1n the spring of 2002 and Iolanthe in the spring of 2003.

A native of the San Francisco bay area, Emily Senturia is a member of the summer
faculty of the Young Musicians Program (YMP) at UC Berkeley, an outreach pro-
gram which provides free music education and academic guidance to talented low-
ncome youtlrij. During YMP's conservatory-style summer session, she directs the
string ensemble and co-directs two opera and musical theatre groups with soprano
Jeannine Anderson.

YIANNIS HADJILOIZOU conductor

Yiannis Hadjiloizou is pursuing the Doctor of Musical Arts in Orchestral
 Jucting at Boston gniversity. Born in Nicosia, Cyprus, he first studied theory
& )onducting with his father. He graduated from the Cyprus Academy of Music

in Plano Performance and Pedagogy, and in Harmony.
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Mr. Hadjioilizou earned a Bachelor of Music in Piano Performance at the American
Conservatory of Music, a BM in Theory at Roosevelt University (Chicago), and a
MM in Orchestral Conducting at the University of Oklahoma.

Mr. Hadjiloizou founded the Chicago Camerata in 1999, and was granted the
'President and Artistic Director's chair of his native Cyprus Academy of Music in
20000. He has appeared as conductor or pianist in Austria, Belarus, Bulgaria, China,
Cyprus, Czech Republic, England, Greece, Italy, Jordan, Serbia, Slovakia, and
Sl}(,)venia, as well as in the United States. He has produced three recordings with
NMS (Cyprus), orchestrating and conducting compositions of his father. At Boston
University, Mr. Hadjiloizou has appeared with the Boston University Chamber
Orchestra and served as assistant conductor of the Opera Institute for its production
of Britten's The Rape of Lucretia.

JONATHAN GIRARD conductor

Jonathan Girard is a second-year student in the Master of Music degree program in
Orchestral Conducting at Boston University, studying with Martin Pearlman. He is
currently in his fourth season as Music Director of the Waltham Philharmonic
Orchestra, and also serves as Principal Guest Conductor of the Boston Orpheus
Ensemble and Associate Conductor of the Brockton SymPhony Orchestra. Earlier this
month, Mr. Girard made his conducting debut in Boston's Jordan Hall with the
Brockton Symphony Orchestra to much acclaim. In January of this year he was select-
ed as a conducting fellow in a workshop with the American Youth Symphon
Orchestra in Los eles, sponsored by the Amercian Symphony Orchestra Leag
Other ensembles he %as conducted include Alea III, Portland (M%) Opera Repertory
Theatre, the Providence Singers, the Cambridge Symphony, the Worcester Youth
Symghony, and the Harvard-Radcliffe Gilbert & Sullivan Iyla ers. For three summers,
Mr. Girard was a conducting fellow at the Pierre Monteux School for Orchestral
Conductors in Hancock, ME, studying with Michael Jinbo.

A classical saxophonist, he graduated summa cum laude in saxophone performance
from The Hartt School of Music. There, he won the prestigious Emerson String
Quartet Soloist Competition and became the first saxophonist to perform with that
roup. He has aﬁfeared as a soloist with many ensembles throughout New England.
e gave the world premiere of Gunther Schuller's Saxophone Sonata in Hartford and
the world premiere of Boston composer David Alpher's A Tribute to Kerouac.

Mr. Girard is also an organist. He serves as the Music Director and organist at St.
Mary of the Assumption Church in Dedham. There he conducts a 40-member choir
that been praised as one of the finest in the Boston Archdiocese.

TEXTS AND TRANSLATIONS

SCHINDLER
Sonetti di Petrarca
- Sonnet # 36
S'io credesse per morte essere scarco If I could hope by death to free myself
del pensiero amoroso che m'atterra, from love that makes me sad and casts me down,
colle mie mani avrei gia posto in terra by now I would have used these hands of mine
queste mie membra noiose, et quello incarco;  to lay these limbs in earth and shed their weight;
ma perch'io temo che sarrebbe un varco but since I fear that death would be a passage
di pianto in pianto, et d'una in altra guerra, from one war to another, grief to grief,
di qua dal passo anchor che mi si serra I'm at the pass and find it closed to me.
mezzo rimango, lasso, et mezzo il varco. I half remain, alas, and half cross over.
Tempo ben f6ra omai d'avere spinto It's high time that the heartless cord release
I'ultimo stral la dispietata corda the bowstring and its final, fatal arrow,
ne l'altrui sangue gia bagnato et tinto; already wet and red with others' blood,
et io ne prego Amore, et quella sorda and I beg Love for this, and I beg that deaf one
che mi lasso de' suoi color' depinto, who's painted me with all her colors and
et di chiamarmi a sé non le ricorda. does not remember she should call me to her

was all the light and mirror of my eyes.




Sonnet # 312

Né per sereno ciel ir vaghe stelle,

né per tranquillo mar legni spalmati,
né per campagne cavalieri armati,

né per bei boschi allegre fere et snelle;

né d'aspettato ben fresche novelle
né dir d'amore in stili alti et ornati
né tra chiare fontane et verdi prati
dolce cantare honeste donne et belle;

né altro sara mai ch'al cor m'aggiunga,
sf seco il seppe quella sepellire
che sola agli occhi miei fu lume et speglio.

-Noia m'é 'l viver si gravosa et lunga
ch'i' chiamo il fine, per lo gran desire
“di riveder cui non veder fu 'l meglio.

Not lovely stars that wander through clear skies,
nor well-caulked ships traversing tranquil seas,
nor armored knights crossing the countryside,
nor quick and happy creatures in the woods,

nor timely news of an awaited joy,

nor poems of love in high and courtly style,
nor, by clear fountains and lush meadowlands,
fair ladies singing sweetly, full of virtue,

nor any other thing can touch my heart:
she who is buried with it, she alone,
was all the light and mirror of my eyes.

‘Living is pain, so heavy and so long,
that I call for my end and long to see her,
‘the one I never should have seem at all.

— Translation by David Young

2006 DEPARTMENTAL AWARDS

Music Education

Presser Foundation Award
Composition

Musicology

Historical Performance
Choral Conducting
Collaborative Piano

Woodwinds

Brass

Strings

- Piano

» W

Opera Institute

Claire Napoleon
Rania Neockleous

Meghan Hynson
Anthony Green
Liza White

Jessica Getman
Victoria Pozzato

Daria Dubrovina
Jung Sun Yoon

Paulo Gomes
Amanda Wessel

Soo0ji Kim
Jessica Lizak
Ryan Yuré

Karin Bliznik
Philip Boulanger
Tera Gorsett
Emily Rideout
Ina Zdorovetchi

Suna Lee
Pei-Yeh Tsai

Galen Hair
Amanda Villegas

Jessica Tarnish




BOSTON UNIVERSITY SYMPHONY ORCHESTRA

DAVID HOOSE conductor
Violin I Cello Saxophone
Johanna Reiss, principal Nicholas Hardie, principal ~ David Carroll
Maia Travers Isabel Fairbanks Vito Giacalone*
Wen-Hsuan Lin Yu-Fang Chang Elizabeth Hanson
Jude Ziliak Hyunseung Lee Laura LeSaffre
Wonjung Choi Joseph Zang
Lauren Hastings Katie Weissman Horn
Malorie Blake Jason Domingo Erik Finley*
Ashley Rath Emily May Erin Huang
Annabel Ibanez Nailah Conner Alicia Mastromonaco®
Tera Gorsett Szu-Ying Hon Clarissa Nemeth
Caitlin Crabtree Kristen Antoli Victoria Pozzato#
Misuk Ro Leah Hagel Adam Weber
Irene Test Soona Chang
Jeanie Lee Lauren Sparrow Trumpet
James Ross Douglas Machiz John Bartnicki*
Theresa Prokes Jacqueline Ludwig Steven Del Ross
Patrick Doyle

Violin IT Bass Greg Lloyd
Yevgeny Kutik, principal Tristan Sutton, principal Mark Mashburn#
Emily Rist Nick Tatarka Kevin Maloney
Miguel Perez-Espejo Ilana White Kenny Smith"
Matthew Tobin Aaron Baird
Amanda Burr Joe Ferris Trombone
David Glover Logan Coale Michael Frantz*
Hilary Castle David Roth
Andrea Levine Flute Dennis Smith
Michael Jacobs Margaret Brinkerhoff Jason Stein#
Alexandra Lutkevich Stephanie Enzmann’
Jay Youmans Margaret Griffith# Tuba
Olga Faktorovich Kathryn Gritz Zachary deVries*
Bethany Morris Hsaio-Chien Lin*
Ju Hyoun Ryu Harp
Brittany Uschold Oboe Chaerin Kim
Tingchi Huang Daniel Bruns*
Julie Metcalf Jennifer Feldman Guitar

Meghan Hinson Matthew Tobin
Viola Rachel Maczko® ’
Daniel Dofa, principal Heather Sylvester# “ Piano
Joo-Yeon Lee Emily Senturia
Emily Rideout Clarinet
Jorja Bagnera Mei-Mi Lan* Timpani
Lauren Gage Gabe Merton' Todd Quinlan®
Gregory Campbell Briana Murray# Mark Wheeler*
Jessica Lipon Lauren Silberman
Laurel Yu Percussion
Rebecca Schauer Matthew Bohli
Graciela Brinceno Bassoon
Willine Thoe Sarah Cryant#

Laura Kuechenmiester
Peter Cama-Lekx
Merrick Nelson
Gregory Williams
Eunjung Kim

Sigridur Kristjansdottir™
Laura Umbro

‘—principal in Beethoven
*—principal in Schindler
#-principal in Shaw
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BOSTON UNIVERSITY SCHOOL OF MUSIC
UPCOMING EVENTS AND PERFORMANCES

Thursday, March 30, 8pm Richmond Competition Winners Concert
PEI-YEH TSAI piano

Works by Schumann, Brahms, and Beethoven

Tsai Performance Center

Saturday, April 1, 8pm Boston University Chamber Chorus,
Women's Chorale, and Concert Choir

ANN HOWARD JONES conductor

and student conductors

Music by Boston University composers

including Cornell, Amlin, and Nez

CFA Concert Hall

Tuesday, April 4, 8pm Faculty Recital Series

"Il Furioso"
7 VICTOR COELHO theorbo
) GIAN PAOLO FAGOTTO tenor

DAVID DOLATA tiorbino and theorbo
Marsh Chapel

Friday and Saturday, April 7 and 8, 9am Music Education Research Seminar
EDWIN GORDON
Music Learning Theory and Audiation

Sunday, April 9, 7pm ALEA III
A program of celebration featuring

distinguished international artists and speakers

Tsai Performance Center

Admission $50, $10 with valid student ID

www.aleaiii.com

Tuesday, April 11, 8pm Boston University Baroque Orchestra
MARTIN PEARLMAN conductor

An evening of Baroque opera scenes

CFA Concert Hall

Wednesday, April 12, 8pm Times Arrow
Student New Music Ensemble playing works

by Boston University faculty and students

CFA Concert Hall

Thursday, April 13, 5:30pm Music Education Research Seminar
' THOMAS MANUEL trumpet
The Influence of Social Dance on Popular Music

) CFA Room 154

Tsai Performance Center, 685 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue




CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS

$50,000 and above
Surdna Foundation, Inc.

$25,000 to $49,999
Margaret S. Lindsay Foundation
National Endowment for the Arts

$10,000 to $24,999

The Clowes Fund, Inc

Jeff and Ann Gelfon

Ann and Gordon Getty Foundation
Ms. Virginia E. Withey

$5,000 to $9,999

Mr. and Mrs. Saul B. Cohen
Professor Ralph L. Gomberg

Mr. John M. Kasson

Dr. Irene Gesiak Kelley

Margaret S. Lindsay Foundation
The Ushers & Programmers Fund

$2,500 to $4,999

Richard F. Balsam, M.D.

Ms. Sandra L. Brown

Mr. and Mrs. Richard Grausman
Mrs. Marian H. Kent

The Presser Foundation
Renaissance Musical Arts, Ltd.

$1,000 to $2,499

Ms. Linda Cabot Black

The Blount Foundation, Inc.

Ms. Dorothy D. Cameron

Drs. John A. and Harriet S. Carey
Richard D. Carmel Charitable Remainder Trust
Clovelly Charitable Trust

Mr. Frank A. D'Accone

Dr. Edna L. Davis

Mr. William E. Earle

Mr. and Mrs. Darrell R. Griffin

Mr. Blake W. Hinson

Professor Phyllis Elhady Hoffman
Mr. John E. Loveless

Mrs. Doris Mae Rakowski

Mrs. Amy Abrich Shemin

Mr. Charles A. Stakely

Mr. Michael Thomas Wasserman
Avedis Zildjian Company

Ms. Craigie A. Zildjian

$500 to $999

Ms. Deborah K. Delano

Mrs. Ann B. Dickson

David Feigenbaum

Dr. Michelle Goodwyn,LLC

Colonel Capers A. Holmes, USAF(Ret.)
Dr. Jimmie L. Jackson

Drs. Larry G. and Ann Howard Jones
Ms. Maureen Meister

Mrs. Helen Salem Philbrook

Ms. Helen J. Steineker

Mrs. Ellen Katz Willner

$250 to $499

Dr. Apostolos A. Aliapoulios
Mrs. Yvette S. Attaya

Ms. Margaret R. Bennett

Dr. Fred A. Bronstein

Ms. Joan C. Cavicchi

Ms. Beth S. Chen

Mrs. Margaret May Damen
Mr. and Mrs. Stephen B. Esko
Mrs. Carolyn B. Fowles

Mr. and Mrs. Gene Guberman
Mrs. Lynne M. Harding

Ms. Julia A. Hennig

Mrs. Jeannette F. McLellan
Mr. Bernard G. Schwartz

Mr. Ira Taxin

Mr. John Alan Wickey

Join the Friends of Music

Contributors to the Music ProEmms belong to a select group of people who believe in the importance of

supporting young musicians t

rough their educational activities, events, programs, and performances.

We invite you to lend your support l%]:oining the Friends of Music at the College of Fine Arts. For infor-

mation, please contact Chris Santos,

irector of Development and Alumni Relations, Boston University

College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048.

This list represents donors who have generously supported our programs for the past twelve months, as of
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We thank
you for your understanding.




BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

STRINGS

Steven Ansell viola*
Edwin Barker double bass*
Cathy Basrak, viola
Bonnie Black pedagogy
Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Raphael Hillyer viola
Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin*
Ikuko Mizuno violin
John Muratore, guitar
George Neikrug cello++
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp

Renee Krimsier flute
Lynn Larsen horn
Don Lucas trombone*
Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Michael Monaghan
saxophone
Craig Nordstrom clarinet
Elizabeth Ostling flute
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero bassoon
Eric Ruske horn*
Robert Sheena English horn
Ethan Sloane clarinet*
James Sommerville horn
Linda Toote flute

PIANO

Barbara Poeschl-Edrich harp Jonathan Bass

Mighael Reynolds cello*
ida Rider cello

3 Seeber double bass

David Soyer cello

Roman Totenberg violin++

Michael Zaretsky viola

Peter Zazofsky violin*

WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe
Ronald Barron trombone
Daniel Bauch percussion
Mark: Cantrell trombone
Peter Chapman trumpet
Geralyn Coticone flute
Doriot Dwyer flute
Terry Everson trumpet*
John Ferrillo oboe

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Linda Jiorle-Nagy
Randall Hodgkinson
Michael Lewin

Victor Rosenbaum

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Laura Jeppesen
viola da gamba
Christopher Krueger
Baroque flute
Catherine Liddell, lute
Marilyn McDonald
Baroque violin
Emlyn Ngai Baroque violin
Martin Pearlman®* Baroque
ensembles
Marc Schachman
Baroque oboe
Jane Starkman
Baroque violin, viola
Daniel Stepner
Baroque violin
Peter Sykes harpsichord

MUSICOLOGY
Victor Coelho*
Zbigniew Granat
Brita Heimarck*
Thomas Peattie*
Joshua Rifkin
Evan Scooler

COLLABORATIVE PIANO Andrew Shenton*

Shiela Kibbe*
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes

VOICE

Michelle Alexander
Sarah Arneson*
Penelope Bitzas*

Richard Flanagan percussion Kendra Colton

Joseph Foley trumpet
Timothy Genis percussion
Ian Greitzer clarinet

Sharon Daniels*
James Demler*
Simon Estes*

Joel Sheveloff*
Arthur Stokes
Jeremy Yudkin*

THEORY and
COMPOSITION
Martin Amlin*
Theodore Antoniou*
Richard Cornell*
Lukas Foss*

Samuel Headrick*
David Kopp*

Ketty Nez*

Elena Roussanova Lucas
Ludmilla Leibman*

Bernadette Colley
André de Quadros*
Joy Douglass
Warren Levenson
William McManus*
James Merenda
Sandra Nicolucci*
Anthony Palmer
Evan Sanders
Steven Scott

CONDUCTING
David Hoose*

Ann Howard Jones*
David Martins
Craig Smith

OPERA INSTITUTE
Ramelle Adams
Judith Chaffee
Phyllis Curtin++
Sharon Daniels*
Ted Hewlett
Meron Langsner
Ruth Benson Levin
William Lumpkin*
Betsy Polatin
Christien Polos
Jeffrey Stevens
Allison Voth*

STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver
David Richardson
Michael Sponseller
Lorena Tecu

Ronald Haroutounian Jodi Goble Gunther Schuller
bassoon Phyllis Hoffman* John Wallace *Denotes full-time

Scott Hartman trombone ~ Frank Kelley Gerald Weale* faculty
John Heiss flute Susan Ormont Steven Weigt* Department Chairmen
Gregg Henegar bassoon Maria Spacagna represented in bold
Daniel Katzen horn MUSIC EDUCATION ++ Emeritus
Carrie Koffman saxophone Sidi Camara

COLLEGE OF FINE ARTS ADMINISTRATION SCHOOL OF MUSIC

Walt Meissner, Dean ad interim PRODUCTION DEPARTMENT

André de Quadros, Director, School of Music
]?m Petosa, Director, School of Theatre
Judith Simpson, Director, School of Visual Arts

T
M

arr, Executive Director for External Relations

Patricia Mitro, Assistant Dean, Enrollment Services
j.’. Squiers, Executive Operations Officer+

Zog Krohne, Director of Admissions and Student Affairs+
Vambah Sillah, Executive Assistant+

Chris Santos, Director of Development and Alumni Relations
+-indicates employee of the School of Music

Brent Wilson, Manager of Production and Performance
Tuaha Khan, Stage Manager

Martin Snow, Keyboard Technician and Restoration
Roberto Toledo, Head Recording Engineer

Chris Wilson, Recording Engineer

Sandra Parker, Scheduling and Programs Coordinator

Kris Sessa, Librarian
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