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Boston, Massachusetts 
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A LAN KAY, clarinet 
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PROGRAM 

Adagio and Allegro, K. 594 
(arr. Mordechai Rechtman) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Quintet for Winds (1978) 

Intrada 
Intermezzo 
Romanza 
Scherzo 
Finale 

-Intermission-

Anecdotes for Flute, Oboe, Clarinet, 
Bassoon and Horn (1999) 

Listen Up 
Still Life 
Heavy Traffic 

Boston premiere 

Self Portrait in Three Colors 
(arr . David Jolley) 

Excerpts from Act III of Tosca 
(arr. Frank Morelli) 

John Harbison 
(b. 1936) 

Bruce MacCombie 
(b . 1943) 

Charles Mingt! 
(1922-1979 ,i 

Giacomo Puccini 
(1858-1924) 



MEET THE ARTISTS 

Windscape is a path-breaking quintet that explores chamber music for 
woodwinds in dynamic and entertaining new ways. Created in 1994 by five of 
New York City's most eminent soloists, they have delighted audiences 
throughout the United States with an arsenal of dazzling virtuosity, fresh 
and innovative programs and engaging commentary. Windscape programs 
combine the masterpieces of the woodwind repertoire with glorious and 
colorful arrangements of other great music (including jazz, classical and world 
music), adding slides and insightful narrative to evoke vivid cultural 
landscapes of distant places in time. 

Windscape was heard on the radio coast-to-coast when they were 
.f0!red as guests on Minnesota Public Radio's Saint Paul Sunday and again 

n they performed for Live From Glenn Gould Studio, a popular program 
l' oduced by the Canadian Broadcasting Company. As Artists-in-Residence at 
the Manhattan School of Music, the members of Windscape are master 
teachers, imparting not only the secrets of instrumental virtuosity, but also the 
craft of innovative programming. Windscape also has a concert series in 
Manhattan that is hailed for its creative energy and musical curiosity. The 
series offers the perfect forum for the ensemble to devise new programs and try 
out new arrangements and repertoire. Over the past few seasons, the most 
successful of these programs have toured throughout the U.S. and Canada, 
with concerts on prestigious series from San Francisco to Toronto to New York 
City. They have also collaborated with such esteemed chamber musicians as 
Anne Marie McDermott, Jon Kimura Parker, Eugene Istomin, Andre Michel 
Schub and Joanne Polk. 

In the 1990-00 season, Windscape will travel for the first time to New 
Zealand for a six-concert tour. They also have North American concerts in 
College Park, MD, Des Moines, IA, Danbury, CT, and their annual four-concert 
series in New York City. Windscape was featured on the 1999 Bridgehampton 
Chamber Music Festival where they gave the World Premiere of Kenji 
Bunch's Changes of Phase, for Wind Quintet and Bruce MacCombie's Anecdotes 
for Flute, Oboe, Clarinet, Bassoon and Horn. 

In October 1999, Arabesque Records released Windscape's debut CD: 
The Roaring Twenties, featuring works by Louis Armstrong, Kurt Weill, Paul 
Hindemith, Igor Stravinsky, Heitor Villa-Lobos, and George Gershwin. The 
CD is based on one of Windscape's most popular concert programs, with which 
they have delighted audiences throughout North America. Listening to this 
spontaneous music-making, the audience experiences the electricity of the 
1920's, when Babe Ruth was hitting homeruns, Gershwin was composing songs 
' \ Tin Pan Alley, Europe was unsettled in the wake of WWI, and Stravinsky 
Ji found productive exile in Paris, far from the Bolshevik Revolution in his 

nomeland. 
The five members of Windscape are all founding members of the 

ensemble. 



New Zealand-born flutist Marya Martin has triumphed as a virtuoso 
solo performer and as a sought-after chamber musician since her acclaimed 
solo debut at Washington D.C.'s Kennedy Center. Winner of the prestigious 
Young Concert Artists International Auditions, Ms. Martin was also a top 
prizewinner in The Naumberg Competition. She has toured extensively as a 
soloist with the symphony orchestras of St. Louis, Seattle and New Zealand, 
in addition to the Brandenburg Ensemble and Mostly Mozart. As a chamber 
musician, Ms. Martin has appeared with the Chamber Music Society of 
Lincoln Center, Chamber Music at the "Y", Santa Fe Chamber Music Festival, 
Music at Angel Fire, and Bravo! Colorado. Ms. Martin is the Founder and 
Director of the Bridgehampton Chamber Music Festival and is on the faculty 
at the Manhattan School of Music and Boston University School for the Arts. 
Ms. Martin can be heard on New World Records, Music Heritage Society, 
Kiwi-Pacific Records, and Orion Master Recording. 

Oboist Stephen Taylor is a member of the Chamber Music Society of 
Lincoln Center, the Orpheus Chamber Orchestra, the Orchestra of St. Luke's 
and the St. Luke's Chamber Ensemble. He has appeared at major music 
festivals world wide, including Angel Fire, Bravo! Colorado, Aldeborough, 
Spoleto, Casals, Caramoor, and Chamber Music Northwest. Closely 
associated with contemporary music, Mr. Taylor has appeared as solo oboist 
with the Contemporary Chamber Ensemble, Group for Contemporary Music 
and Speculum Musicae, premiering dozens of new works, many of which were 
composed for him. In 1992 he was featured in the world premiere of Andre 
Previn's song cycle Honey and Rue and in 1993 performed the U.S. premiere of 
Elliot Carter's Trilogy for oboe and harp. Mr. Taylor is on the faculties of 
Manhattan School of Music and SUNY Stony Brook and has more than 100 
recordings to his credit. 

Since winning the 1981 Juilliard Clarinet Competition, Alan Kay's 
solo, chamber music and orchestral performances have taken him throughout 
the world. Formerly principal clarinetist with the Santa Fe Opera Orchestra, 
Mr. Kay is currently principal of New York City's Riverside Symphony and 
the New York Chamber ensemble and appears frequently with the Orpheus 
Chamber Orchestra and the New York Chamber Symphony. Mr. Kay is a 
founding member of the Young Concert Artists award-winning piano and wind 
sextet, Hexagon. He appears frequently with the Santa Fe, Bridgehampton, 
and Music at Gretna festivals, and with the Chamber Music Society of Lincoln 
Center and Da Camera Society of Houston. A busy chamber music recording 
artist, he currently has nine CD releases available. Equally at home as a 
soloist, Mr. Kay has performed with the Riverside, New Amsterdam, and 
Jupiter Symphonies, and with the New York Chamber Ensemble. Mr. Kay was 
honored with the C.D. Jackson Award for outstanding achievement as a Music 
Fellow at the Tanglewood Music Center. He teaches on the faculties of the 
Manhattan School of Music, Juilliard and Purchase College. As a conductor, 



Mr. Kay is the Music Director of the Purchase Symphony Orchestra in the 
SUNY system. 

Acclaimed for his remarkable virtuosity, both as a soloist with 
orchestra and chamber musician, hornist David Jolley recently gave the world 
premiere of Ellen Taaffe Zwilich's Concerto for Horn with the Rochester 
Philharmonic, and the New York premiere at Carnegie Hall with the 
Orpheus Chamber Orchestra. Other recent performances include guest 
appearances with the Guarneri String Quartet, the Beaux Arts Trio, the 
Chamber Music Society of Lincoln Center, the Mostly Mozart Festival and the 
Kalichstein-Laredo-Robinson Trio. Mr. Jolley has appeared in solo recitals at 
Alice Tully Hall and the 92nd Street "Y". A founding member of the Orpheus 
Chamber Orchestra, he has made over two dozen recordings with Orpheus on 
thf'''" utsche Grammophon label. He has solo releases on Arabesque that 
inc. Adagio and Allegro, a collection of German Romantic classics, and a 
recording of Sonatas and Trios of Alec Wilder. 

Frank Morelli studied with Stephen Maxym at the Manhattan and 
Juilliard Schools of Music and holds the distinction of being the first 
bassoonist awarded a doctorate by the Juilliard School. He has over 100 
recordings to his credit on major labels including Deutsche Grammophon. Mr. 
Morelli has appeared with the Chamber Music Society of Lincoln Center on 
numerous occasions and has performed at the 92nd Street "Y", the 
Metropolitan Museum of Art, as well as the Spoleto, Newport, Caramoor, 
Grand Canyon, Grand Teton and Norfolk festivals . He is also a member of the 
Festival Chamber Music Society. Mr. Morelli serves on the faculties of the 
Juilliard School as well as the Yale and Manhattan Schools of Music and is 
principal bassoonist of the New York City Opera Orchestra, Orpheus, 
Brooklyn Philharmonic and the American Composers Orchestra. 

MEET TIIE COMPOSERS 

John Harbison is one of America's most prominent and distinguished 
composers. His works have been commissioned and performed by the Chicago 
Symphony, the Baltimore Symphony, the American Composers Orchestra, 
and the St. Paul Chamber Orchestra. His opera The Great Gatsby, 
commissioned by the Metropolitan Opera, was premiered to critical acclaim in 
December of 1999. Harbison has received numerous awards and honors, 
in )ng a MacArthur Fellowship, the Kennedy Center Friedhiem Award, 
ana Lne 1987 Pulitzer Prize for his cantata Flight Into Egypt. Also an 
accomplished conductor, Harbison has appeared as guest conductor with the 
St. Paul Chamber Orchestra, the Los Angeles Philharmonic, the Boston 
Symphony Orchestra, and the Handel and Haydn Society. Former music 



director of the Cantata Singers, he has for many years been principal guest 
conductor of Boston's Emmanuel Music. Harbison received his bachelor's degree 
from Harvard University, and his master's degree from Princeton University. 
He has taught at CalArts and Boston University, and is currently a faculty 
member at the Aspen Musical Festival and the Massachusetts Institute of 
Technology, where in 1994 he was named The Killian Award Lecturer in 
recognition of "extraordinary professional accomplishment". His works are 
published by Associated Music Publishers, and have been recorded on the 
Nonesuch, Northeastern, Harmonia Mundi, New World, Decca, Koch, 
Centaur, Archetype, and CRI labels. 

Bruce MacCombie has been Dean of the School for the Arts at Boston 
University since July 1992. This follows a six year tenure as Dean of The 
Juilliard School in New York (1986-92). From 1980 to 1985, Mr. MacCombie 
served as Vice President and Director of Publications for G. Shirmer and 
Associated Music Publishers, Inc. He has been the recipient of various awards 
and grants which have included the Sutherland Dows Fellowship, a DAAD 
grant to the Freiburg Conservatory, a travel grant from the Martha Baird 
Rockefeller Fund for Music, commissions from the Jerome Foundation, the 
Aeolian Chamber Players, the Brooklyn Philharmonic, the Seattle 
Symphony, and the 20th Century Consort, among others. He holds a Ph.D. in 
music from the University of Iowa (1971) and has also studied with Wolfgang 
Fortner at the Freiburg Conservatory. In 1986 he was awarded an Honorary 
Doctor of Fine Arts degree by the University of Massachusetts. Mr. 
MacCombie's works are published by European American Music. 

February 17 
8:00 p .m. 

February 18 
8:00 p.m. 

February 19 
8:00 p .m. 

UPCOMING EVENTS 

Boston University Wind Ensemble 
David J. Martins, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 

Faculty Concert 
Michael Reynolds, cello 
Robert Merfeld, piano 
Bayla Keyes, violin 
The Tsai Performance Center 
685 Commonwealth A venue 

ALEA III 
Theodore Antoniou, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 



Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 

200,000 + 
Surdna Foundation, Inc. 

100,000 + 
Henrietta DeBenedictus 

50,000 + 
The Blount Foundation, Inc. 

10,000 + 
G.C. Andersen Family Foundation 
F;A 0 1.ity Investments 

)rie McDonald, M.D. 
1 _ Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 

5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 

1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
State Street Research 
Carl H . Stiehl 
Bob and Anne Woolf Charitable Foundation, 

in memory of Dr. Alan Mark Roberts 

500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 

250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Mr. Edward Avedisian 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D. 
Nancy Marsh Hartman 
High Meadow Foundation 
Mr. J.L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 



Boston University School for the Arts 

Advisory Board 

Jason Alexander 
Saul B. Cohen 

Edwin G. Fischer 
Judith M. Flynn 

Nancy Reis Joaquim 
Esther B. Kahn 

Michael Melody 
Stephen M. Mindich 

Ronald Sampson 
Anne-Marie Soulliere 

Ralph Verni 

Administration 

Bruce MacCombie, Dean 

Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 

Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 

General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 

SFA Events Information Line: 

(617) 353-3350 
(617) 353-3350 
(617) 353-7293 
(617) 353-3345 

(617) 353-3349 

* * * * * * * * * * * * * * * * * 

You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 6171353-7293. 


