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THE IIODERN TRISH DRAIIA

Under the Ililesian rule in Ireland meny hundreds of yeors
2g0s even as far back as the third century, there existed in Ire-
land 2 social order and method of governing that were superior to
those of all the netions of Jestern Burope. Armong the rublic of-
ficials of this povernnent were the poets, philosophers., scisntists,
historians, and musicians, who are commonly called bards. These
men were highly respected for their kmowledge, loved for their
porers of entertainment, and feared for the sarcasm with which they
runished those who displeased them. Jith such lendere osg these;
it is hordly o matter of wonder that o literature developed that
had considerzble merit. The clan system also contributed greatly
to the literoture of the period becouse the bard of esch clan
formed a great history out of the events that daily tock place.

Some writings of this age still exist in The Psalter of Tora, a

collection of the annals of the country from its earliest period
don to the third century; the Cuilmenn, the most wonderful 1it-
erary trecsure of the pre-Christian period; and a few fragments of
the poers of Ossian, the grentest of the pegan poets.

Jith the advent of Bt. Iatrielr in the fifth century begirs
whnt is known Bs the Golden Age of Ireland. Following the conver-
gion of Ireland by this grest saint, monnsteries sprang up in all

rarts of the land, and art, vhileosophy. and literature socon attaired
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& high degree of perfection. Although mony manuserirts written
during this time were destroyed by the invasions of the Dones and
the Onglish, a fer still remain and may be seen in the libraries d
Lrmogh, Dublin, Iondon, feris., and Rome. It is recorded that over
twro hundred poets, the greatest of them being Columbeille, atteingl
distinetion during this period. As time went on, missioneries went
forth to convert the peoples of Furope. They went to Germany,
Frence, Belgium, Scotlend, England, Italy, and even Iceland, spreed -
ing not only Christisnity but civilization as well. Thus it was
that they earned the name given them by Agibert., Bishon of laris,
"Island of Seints and Scholars".

The invasion of Ireland by the Daones in the ninth century
marls the decline of this brillisnt epoch of achievement, for al-
though the Danes were finally driven from the country two centuries
later, their brutality and ignorance had., in the meantime, left
their imprint on the formerly peaceful island. This worlk of des-
truction was cerried on by the invasion of the Anglo-llormans in
the twelfth century and has been continuved by the British ever simnce.
In spite «f the repeated atroecities which the English have perpe-
troted in Ireland during the past eight centuries, and the brutal-
ity, treachery, and ruthless injustice with which they have al-
waye treated the people in their endeavor to subjugate the islend,
the Irish have never been concuered and hoave never ceased their
courareous strugele for freedom. Due to this pernetuvel warfere,
to the famines, and to the laws of England, which made it a2 erim-
inel offense to educate the Catholics, the mejority of the people
heve been kert in ignorance. Xence, few writers and little liters

ture have appeared during these years.



T CELTIC RENAISSAIICE

liovever s & somewhat brighter era was in store for these
unharry people. They were to exnerience once more; to 2 certain
extent, some of the ho-piness and prosperity which the old Celts
had enjoyed during the Golden ine.

In the first guarter of the nineteenth century, & new
the rights of Ireleand srose in the person of Daniel
0'Comell. ith the ultimate aim in view of obtnining a repeal
of the inicuvitous fLet of Tnion, pnssed in 1801, O'Connell bent sll
his powers of statesmonship and oratory to the purnose.of vniting
Ireland. His enthusiasm rroved remarably contagious, and in a
few years he had the pleasure of seeing Ireland united once more
as o nrition.

Following the organization of The Toyal Iational Fereal
Associntion by C'Connell, several similar societies sprong up. Tie
most imnortant of these new associations was "Youns Ireland", which
wos formed by some younr collepe graduvates who Yad seceded from
0'fonell's rarty. Taking for ite motto, "Hducate that you may be
free," Young Irelnnd eorly established a newspoper, called the

Lation, for the purpose of further awalkening the spirit of Irish

nationality. The interesting point about this newsraper fronm o
literary point of wview is that it decided to enlist the 2id of the
noets. The first of these poets was Thomas Davis, whose verse.

y 5

Tament for the Ueath of Oven Roe 0'Heill, probebly his finest, con-

stitutes the berpinning of a series of netional ba’lads and songs

ater knoim a8 The Spirit of the Wation. During this period voetry
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poured in from all the different classes of Ireland, and their
natriotic fervor, sincere emotion, and vigor won for them great
admiretion. The only roet of this proupn, hovever ., whose worl is

litely to enjoy losting fome is J. C. Yansan. Brought up in the

e

midst of rure Trish culture and fed on Ggelic litersture, ikis

=

ratriot found his inspiration in the legends of his country rather
tron in the petriotic revolt then going on. 1In this way lnsan

identified himself with the spirit of Ireland's post, and hence
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has been called the father of modern Irish poetry.

Lfter lancan came a man by the name of Earuel Terruson.
who hed one advantage over the former, namely, that he wos a dis-
tinpnished CGaeliec scholar. The publieation éf two volumes of his

verse.: leys of

‘estern Gael, and loems, gave a ney imnetus to the

4

return to Irish legends, which is a marked feature of the Dena
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sance. Iile ilangan, Ferguson wrote these poems in Hpelish. The
time had not yet arrived for the poets to revive the use of their
native Gaglic in their work.

In srite of the a'tainments of these twe men, the title,
"Father of the Pevival", escaped them and descended unon Standish

Jemes C'Grady, a young Irish student, whose History of Ireland:

Heroiec Fferiod, nublished in 1878, marks the starting noint of the

Fiierary Pevival. This work was produced as the result of the
accidental discovery on the rart of the youns author that his
country had a great past. The chief valuve of the book lies not
so much in the truth of its facts, for such histories of TIreland
had been written before, but rather in its stirrins imeginative

treatment of the old bardic tales. Iis nover of narration is so



preat that the pods., heroes, and kings that figure in these old +tal es
are veritebly made to live once more before you, and to perfarm again
the wonderful feals which had made them famous. The work thot es-

pecially shors 0'Grady's powers as an historian is his story of Cu

culain, the chief epic of Irish literature.

3

In 1879 O'Grady, in his Essay on Zarly Bardic Titerature,

indignantly assails the Eneclish speaking literary world for their
neglect of the wonderful old epies, to the nurvber of cne hundred,
which are to be found in the ancient stories of Ireland, and makes
an elocuent plea for their revivel. His ardor and enthusiasm were
not lost, for his revelation of this fountain of inspiration gained
for him later the admirsotion and gratitude of the Irish writers

who found refreshment there.

After comnleting his seccnd volume of this Bardic History

in 1280, O'Grady publiched several political essays., and another
history, end then turned his genius to historical romence. Tal-
ing the sixteenth century for his selting., he produced Red Fugh's

Cepntivity, The F1ight of the ¥agle, Ulrick the Ready, and other

&

historical stories., which fccomplished for the Flizabethan period

whot kis History of Ireland had achieved for the bardie epoch. 1In

illuminating these two great eras, 0'Grady performed his grectest
service te the Titerary Revival.

Standish Q'CGrady, wro revealed the wealth of meterial to
be found in Irish history, merits certainly the largest portion
of the praise which is to be civen to the pioncers of the Iiter-

ary Henaissance, but rreat honor is also due to the men who un-
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covered ancther well of inspiration almost as rich as that of his-
tory, namely, the Celtic follr tales and songs, which were rapidly
Leinr obliterated as 2 resvlt of the increasing Anglicisation of

(o

the country. In this field George Zigerson was the first to at-

tain distinction. - Fis book, Toets and Teetry of Tunster., con-

taining fifty beautiful Irish poems, constitutes the first note-
worthy contribution to the Gaelie movement., cnother those of the

Tenaissance, for the poetry is nol only translated into English

=]

but slso printed in the original Gaelic. By the time he w2

ready to rublish his second book, Barde of the Gael and Call,

which arveared in 1887. he found the rublic eager to receive it.
In tkis last collection Eyperson covers 2 neriod of over two

t

wousand years and has selected poems from all the great epochs
of history, beginning with the Ililesians and concluding with the
eirhteenth century.

Though the progress of S4gerson wos notable, Douglas
Iyde wes to go still further. Arpuing that languapge is the sym-

bol of nationality, ly'e and hie followers exhorted the peonle to

revive the Gaelic language. In The Iiterary Fistory of Ireland,

his most important literary worl in English, Hyde traces the evo-
lution of literature in Ireland, and thus makés accessible to

the public facits which had been before only indefinitely conceded
or else denied. Besides this boolk, Hyde has also made collections
of old poems, wiich he has published for the most part in Irish,

although he also folloved Sigerson's vlan of giving parallel ver-

sions to o certain extent. In this field Hyde ranidly becane

the leading authority of his day. - His anthologies, Beside the Tire ,

-]
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the love Songs of Connacht, and Deligious Songs of Connacht., are

esnecinlly voluable for their accuracy and have had o strong in-
fluence on the revivel. One of the most important sgervices Iyde
rerformed for his country was the freeing.of the Anglo-Trish
lanpuepe from the vulgarities and absuréitigs with which novelisgts
such 2.5 Charles lever, Sgmuel Jover, and Gersld Griffin, had de-
filed it in tleir creation of the "stage Tpishman"

fnother influence in this great movement is te be found
in The Irish Feonle, ihe journal of the Fenian movement, the polit-
iczl parly, which succeeded the Voung Irelanders. Iile the
ation, this peper soon became a center of politico-literary ac
tivityr. TUnlike the :L'__t_lin_, however, its verse was morked by o
sad plaintiveness indiecative of the tone which wos later charccter -
istic of the poets of the Fenaissance. This raper, together with
certein independent writers, such as Aubrey de Vere gnd illiam
A1lingham, wlo had bren connected with no political woverent, but
who had been vriting on Irish themes, marls the transitional peridl

AR 2

in the history of the ILjterary Tevival.

As o result of the cecllapse of the Mrnsll movement in
the logt cvarter of the century, the politieal tension was les-
sened. and the intellectual forces, which had been strengthening

during the early eighties now brolze forth. The new era in noetry

came in. In 188¢ the first books of waricus young poets, such ag

atharine Tynon, J. B, Yeats., and Tilliem Torminie, were published
and attracted mmch attention. Ireviously to this the Eouthwerk

Irish Titerary Club had beon founded in Iandon in 1883 by P. 4.

ahy, and a brother ussociation, The TFan-Celtic Society in DMublin



was creatad in 1888. As the literary worlk of these two associoe-

in London, and the Ipish Iational Titerary Spciety in Dublin, to
crystallize the moverment. And in the members of these two orpani-
zotions we can see represented the forces to which we ore the
Titerary Tevival, for *iﬁn;i Tohnson, €topford Brooke, Alice 17i12i-
gan, Tatharine Tynan, and John Teodhunter belenged to the former;

e Sigerson, Hyde, Standish 0'Grady, Yeats and Jilliam Iarminie
were mewbers of the latier.

Although these societies set out with the idea of lectur-
ing on Cgltic subjects, of encouraging unknorm writers, and of pub
1ishiﬁg the works of writers neglected before, they did not ac-
complish rmuch as 2 split in the sccieties soon developed. Due to
this division,which wos & result of & conflict between the older
ren -and the younper men as to what national literature consisted
of ; most of the greatest work has been done outside of these or-
canizations. The societies still exist, however. as groups inter-
ested in the literature being produced., but not for ereotive pur-
Toses, 4s Was originallf intended.

Thus it was that the Titerary Revivael came about. Since
then the mov*&rnt-haslﬁrcnn hea.lthily in the field of poetry, and

hos spread into other branches of literature, notobly into drame.,

which will enpmage our attention for the rest of this paper.



il

TiiE DRAVATIC MOVELENT

By some crities the Dramatic Iovemeni.is considered the
gréatest of all the literary movements of the Renaissance. Thether
or not this judgment is correct, the drama has the diétinction of
being the most universelly known of all the branches of the modern
Irish literature.

L peculiar feeture of Irish dremn, which ought not to be
slighted and which ought to add somewhet to its interest., is its
excentional history. Outside of dialorues, and the plays of certein
Irishmen. such as Congreve and Goldsmith, whose work was not typi-
celly Irish, no drama had ever been produced in Ireland up to the
time of the last cuarter of the nineteenth century. The plays,
therefore, that are writien during this latter part of the century
have the unusual honor at this late date of being the first plays
cf a nation.

The idez of having a small theatre in Dublin similaer to
The Indevendent Theatre in London, in which drama of true literary
orth--uncomerciel drame, ns it is somebires called--could be Yo~
duced, originated with 7. B. Veals, after the production at the

lsrenue Theatre, London, in 1884, of bhis play, land of FHeart's

Desirse. Iith.tpe enlistment of Edward lartyn, anotﬁer Irish drame-
tist, who discovered that London held no merket for his plays any
more than for Yeats, ond later of George ‘core, o nowvelist, vho
was & cousin of artyn, Yeats formed the nuclevs of the first

rzhase of the Draratic ovement. After sore other writers had pledged

their sunrort, chief among whom were Tady Gregory, A. B., and John
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Bglinton, the Irish literary Theatre wos established in 1292 under
the ausrtices of the Hational Titerary Society., which planned to
exist exverimentally for three yeors.

In connection with this inception of the Irish Drematic

Covement 3 ILloyd B, llgrris, in The Celtic Dawn, states that this

new develorment of the Jiterory Devivel was the result of tiro
antagonistic forces at work in the English theatre of this period.

Ernest Boyd, in Irelend's Literary Pensissance, also apgrees with

this point. Ilorris elaborates more, however ., and goes on to say
that the translation of the plays of Ibsen sterted literary men

t¢ thinking seriously of the function of the theatre, and to hop-
ing "for a drame which, besides revenling o serious reading of
life, would be graced, like that of Ibsen., by literary digtine-
tion." An cssocintion, The Independent Theater, was soon formed
for the purpose of producing plays that hed en intellectual, rether
than an emotional anvenal, o8 & result. Eowever, in their anxiety
to rroduce life sceurately, these men carried reslism to the ex-
treme, and against this naturalism in prodﬁcticn and content., which
becare the prevailiﬁg mode in both the "commerciel" and "intellect-
ual" theatre, there wes an almost irmediate revolt, which £ook the
Torm symbolism. The chief exponent of symbolism at this particular
time was lauvrice llaeterlinck. As this symbolism soon became ot-
tached to the poetic drama, the "modern movement” became divided
into two parties--one in favor of naturalism and the intellectual
drams , like Ibsen, and the other in favor of the poetic drama and

symbolism, like Imeterlinck. Out of this separation, llorris thinds,

the Irish Dramatic llovement grew, for Yeats wos an admirer of lae
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terlinck and his symbolical drame, and therefore was onrosed to
the noturalism of the commercial theatre. Out of this separation,
also, may be seen the cause of the disruption of Irish Iiterary
Theatre, although lorris does not mention it, for lartyn was an
admirer of Ibsen, who, as we have seen., was directly opposed to
laeterlinck.

Acecording to llorris, what Yeats desired in his new theatre
was "the upbuilding of & school of Irish dramatists whose work
would contain either a wvision or a criticism of life clothed in
becutiful lenguapge. He hoped that the race consciousness of the
Irish reople would become articulate in the worl of o theatre of
art, ond that it would be the center of an intellectuval and emo-
tionel tradition." (That lartyn desired in the new theatre, I
have found no record of, although we do lmow that he, tco, was
eager for a theatre in which dramas which would not be irmediately
successful commercially could be produced.

Inesruch as Yeats, lartyn, and liocre were united vrimarily
in o revolt against Epglish theotrical conditions, it is easy to
see that the vproduction of foll plays wos not one of their aims.
s they state themselves in various places., they were conscicus-
1y moved by the examrles of the TwéfAtre Libre and the Freie Blthne,
as well as by that of The Independent Theatre, to ereate o gimilar
house in Dublin end te do for Ireland what Ibsen had done for Ilor-
vay. Although this little group was bound together by a single
purpose s they were not agreed on the type of drame which they
wished to have vroduced., for Yeats desired that this theatre should

be distinetly different from The Independent Theatre in 'ondon, and
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that poetic dromas based on rational legends should ba »roduced,
while Iartyn and ‘oore favored the production of social and psycho-
logical dramas. During the three years of its cxistence, there-

fore, both were nroduced--Yeats's The Countess Cothleen, 4lice

ﬁilligan's The Inst Fecst of Fisnna, and Diarmuid and Granio, by

- RS s

Yeats and 'oore in collahoration, renresenting the former tyve,

and lartyn's The Heather Field, loore's adaptation of lzrtyn's

The Tole of & Town, The Bending of the Bough, and mrtyn's laeve.s

s

re-resenting the latter type. Douglas Fyde's Casad-an-Sugon (The

Tristing of the Fope) was also played ot this time and marks a

decided revolution in Irish drama in that it was the first play
written in Geelic to be produced upon the stage.

As you will notice, no folk pley has been heard of during
this time. Due to its failure to appenr. and to the comparetive
unimportance of po-tic drame at this time, Yenis severed his con-
nection with the theatre at the end of the exverimental period.
The work of illartyn and loore had piven the theatre its tone dur-
ing this short time., and with them, especially with lartyn, there-

fores the movement must be identified. Two good dramas, The Heathe

—

Picld and laeve, lartyn gave to Ireland then of the type he desired

to see flourish there. Ile is the only Irish vriter who felt the
dramntic possibilities of contemporary life in Ipeland outside of
the peasantry, and for this reason, as 761l ns for the fact that
his rotericl was more slender and harder to reach than that of
other writers, he deserves great admiration. Iis work further
deserves commondation, for it is marked by originality eof theme.

an intimote knovledge of Ipish life, especially of the middle and
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urper classes, o feeling for effective situation, and nobility

=]

f

of intentions although it lacks dramatic finish. The worl of
“oore, horever, is of a poorer grade. In regard to him Charles

Jeyrandt in Irish Ploys and Ilaywrights, besides mentioning his

lack of dramatic art and unfitness as o writer of plays, says:
"Yiis best plays are but the pood journeyman work of one who is 2
skilled literary craftsman.”

Jith the separation of the founders in 1701 of the Dramatic
Jovement, however , the Irish Ijterary Theatre did not die. Jith

the occasional aid of amaleur orpgonizations., especially of The

lexers' Club and The Inderenden! Thentre Comrany, lartyn has con-
tinued since 1202 to follow his original plan, and to encourage
the production of Sgandinavian and Russian dramas. Ilis success

in obtaining a small company of plagers in 1914 with which to re-

vive the Irish Titerary Theatre leads us to lhope that his perse-
verance will not meet with feilure cfter all, but rather that his
erTorts will velt he rewarded.

The populor opinion that the second phose of the Irish
Drosptic Tovement, the Irish Fational Dramatie Company, wos e
developiment of the Irish Iiterary Thentre is strongly doubted by
Boyd, who claims that it is difficult to believe that o new com-
rany dealins with follk dromn could crov out of one which conteoined
no trace of it. He is more inclined to believe that this new
theatre owved its origin to an entirely separate proup--a pgroup which

as olready in existence before Yeats added

ol

te it his supnort.
‘rior to 1802 J. G. and F, J. Fay, sctors of native gen-

iuss who had bheen acting in various amateur connanies., brousht to-
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rether a small company of men with talents similar to their own.
In troaveling about the country, the Fay brotiers coame in contact

rith L. Te, wlo encoureged them to found-the Trish fntionel Theatre.

The idea aprealed to them, and they immediately dscided to carry
the nroject out. They did so with the object in mind of fostering
o urely netional drama, which wms to be ceted by Irish nlayers,
and interrreted according to the Irish, rather than tle BEnrlish,
trodition. It was about this time that Yeats and fady Gremory
discovered them, and, finding that thleir views coincided with their
owns joined them. The company., now being enlorged and strengsthened .
tool: the nome of the Irish Hational Drampotie Comrany.

Durines the first year of iis life this company performed

L, 2.'s only drama, Deirdre, and YVeats's [athlecn ni Houlihan.

4

Due to the charming acting of the company the nlays were immensely
successful. TUrged on by this triumph, the company moved the follar-
ing year to the sntient Concert Rooms., the place in whieh the Irish
Iiterary Theatre first apreared. This time four new plays wrere added
to the program, three of which belonged to the then new school, ond
the fourth, The Iaying of the Foundations, by Frederick Rran, to
Tartyn's school. The “ot of Broth, by Yeats, indicated the comedies
and forces which were later to be asscciated so closely with Tady
Gregory; The Tacing Tug, by James I. Cousins, was o peasdnt drama;

and The Sjeep of the Iing, another of his plays, belonged to the

poetic drama .
At the end of this second year, which was also very success-
ful, the Intional Theatre might be said to have become firmly estab-

lished, for a talented company had been gathered, and a group of
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writers who were perticularly fitted to write plays svitable to
the abilities of the actors had also become attached. Thus., the
outline of the special worlk these men were to do was already drawn,
beingz shaned essentially by the Feys., as their ability to interpret
only plays of the above-named types limited tle possibilities of
the drama to be written for their production. This was both their
strength and their wealness—-their strength, inasmuch as they oc-
complisned this particulor worl extraordinarily well, and their
weolness, in that it limited the types of drama for their theatre.
In 1903 The Irish liational Theatre Company supplanted the
Irish lotional Theatre, and Yeats was elected president. Although
the new society claimed that it was to continue the work of the

4

Irish Ijterary Theatre, it was in reality planning to carry on the
work of the Fays., who remained with the company until 1908, during
which time, due largely to their influence and that of J. II. Synge,

the theatre enjoyed its sreatest success.
J oy &

In this same year Yeals's poetic plays. The Iing's Thres-

nold and The Shadowy .‘eters ap-eared, as well ns Synge's In the

Shador of the Glen and Tadraic Colum's Ppoken Soil. The anpnearance

of these lost tro dramss marked the introduchtion of —hat some crit-
igs censider the two ~ost notable of the new dramniists, both Pol-

lovers of tle pensant drama, but both entirely dissimilar in their

(=1

method of treating it.

The fame of the company hnd now extended so thot the
Irish Ijterary Spciety invited them to England. Iere their tal-
ent attracted much favorable critiecism, esreclally thot of !iss

A. B. P. Horniman, wvo bestowed upon them an annual subsidy snd
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furriched them the “hbey Theatre, rent frre, for six years. Since
1004, “herefores Ireland has hed o nationnl theatre with a ner-
manent rlace of performence. The fact was given further emphasis

by the adortion in 1905 of the name, The lintional Treatre Society.

under “hieh it hos existed sver since.

The notoriety ecauscd by the performonce of the Pleyhoy
of the iestern Jorld in 1€07 ushers in the third rhnse of th
Drametic overent. Due to the prominence ~iven the sbhey Theatre
as a result of the conflict of ovinions regafdihg the merits of
this play by Synge, mumerous young dramatists were attracted to
the moveront. Althourh some of them had talent, many of then did
not. The outcore of it nll wag, therefore, that while sore real-
1y pood ecrective worl has anrenred since, such as ths comedics
and farces of Iady Grepory, the most trolific dromatist in Ire-
land, an? Tillian Royle; the peasant drome of melodramatic ten-
dency of Sewnws N'¥elly, which was the field in which most of
these new dramatists worked more unsuccessfully than 0'lelly;
the fol' pleys of “teorge Fitzmaurice. whom Boyd considers the lepi-
timnie successor of Synge nnd Colum; the idenlistic realism of the
rlars of Lord lunsany; and the persont plays of Rvtherford ayne,

the gole rerresentotive of the Tleter Titerary Theslre, o branch

the Abher Theatre; the mejority of the new draces are sinm

imitations of the work of Synge and Colunm and are di

ra

tinetive
simply for their finsncial success.

lyveh asg it is to be deplored, the faect remeing thot the
over-rroduction of conventionalised persont plaves, and the prowth

of corrercialism, have Lrought aboul a ch-npe in"the fbbey Theatres.
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which is romidly declining. Boyd claims, and his claim seems both
sound and reasoncble to we, that the division of forces is the
couse now, as in the berinring, of the wenlness of the Dyamatie
lUorement, nnd states that only 2 united, determined group can re-
sist the evils with whiec! this particular branch of the Celiic
Pensissance is now surrounded. IHis conclusion, I believe, is wor-
thy of note:

"But its eristence, nor threztensd, may be strenpthened
if tle mistales of tre prst are understood. Too ruel indiscrimi-
note enthusiasm bzs not only bsen lorpely responsible for the fateal
no~ularity of the "Abbey" drama, but it has served to concentrate
attention upon the sveccerses, literary or otherwicse, of the ' qgve-
raent, to tle exclusion of 2ll else. But its failures are imrortert .
and never more so than nov, when certain successes hove conspired
for its ruin. Untional drawe cannot live by such spescinlisation
as hes mroluced Lhe stereotyred pemgant pley. Tt must erlirnce o
vider Pield. The united feorces of the two streams into “hich the
Draratic Fevival originnlly diverpged, with the conseruent concen-

tration of 2ll wminor aetivities., cnn oclone nsswre the future of tie

Irish lational Treatre.”



~-18~

WILLINL BUTISR YEATS
Althourh Yeats did not permonently turn to droma until he

was ell along in years, kis interest in it dates from his youth.

In fact, the first worlt he published, The Island of Egntues: in

2ai

Arcadian Meery Tale in Tyo Lcets s followed by llosada, a Dramatic

— e

Ioen, both of vhich were never intended to be produced, hovever,
show kis leaning tovard dramatic writing. His inereased interest
in drema ond bis developmsnt inlsubordinuting the poetic to the
-dramhtic oert, which he never rerfeclly ailained, gror simultensous-
ly with the rise of tﬁe theatre. Yeats's prorth in Mes second
cndeﬁvor, horever ; mast not be suprossd Lo bhe tle result
of the develorrent of the theatre, but rather that "the Drarmatic
Tovement -roe the occasion, not the cause" s as Boyd puts it.

As T have already mentioned, Yeats planned to male his
dramas vational through writing poetic plays based on ths legends,
foll-tales, and nmythology of Irelsnd, which he gpained from his own
exnerience and the wrorls of Sir Saruel Ferguson, whe had done the
=ost with Irish legpend; Williom &' lingham, who wrote of Irish
foiries; ond the vocts of the Younp Irelond groups esrecially
Dewis. This plen of Yeats was a fortunate one inasrmch ag it co-
ineided with the natural tendency of his genius, and wbeﬁ he hns
nost closely followed this plan, he has done his best worlk.

The chief contribution of Yents to drama is his poetic
drome., 33&;@33,‘?“19& is bosad on one of the most frmous and
beavtiful of the Irish foll-tales. The ﬁlot centers about the
attermpt of Conechubor, a king whe wes nlhoul to marry Dgirdre trhen

Umisi, o young lover met and carried her off, to get nrossession
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of the beautiful young girl by treacherovsly murdering her husband.
This tregedy is generally considered the most dramatic of all the
prlays Yeats has written, due to its material ond treatment. in-

other of ils attractions is to be found ip the really great poetry

whick is found within it. 1In eriticising this nlay, ilerri

0

S0¥S 5
"In commressing the tragedy within the lirits of o single erisode.
he (Yeets) has immeasurably inecreased the dramatic power of the
lerend." Tis further comment, "A bold and effective strole of dra-
r:r:;tic technit ue is the psyelological porallelism with which Yeats

hag invested his play,”

refers to the story,brouvsht out in the
play, of a sinilar trapgedy which once before had taken rlace in the
very house in which Deirdre and linisi now Z£ind themselves, and in
which they ore to be similarly betrayed and mset tkeir death.

The most noteworthy of the other poetic plays of Yeats

are The Countess Cathleen; The Iand of lleart's Desire, and The ©

dory ‘aters. All three dramas are pervaded by the same mystery.
tre sare weird imapination, and the same symbolical poetry that

is choracteristic of much of Yeats's other work. It seems to me,
hovever , that the cause for tle flatness of these plays dromati-
cally is dus to this very symbolicnl languape in which this author

"most enjoys clothing his ideas, for the fipurative sreech has the

e
Es

Iy

fect of lessening the intensity of the action. TFerhaps Yeats

deliberotelr intended to do this, for it wos his aim to rid the

drama of vhat he called its thentricality. Among these plays.,

m Ce

The JTand of Heort's Desire has been most often produced, although

os reading material The Countess Cathleen made the greatest appeal

to me because its theme was stronger.
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Tro other tipes of plays Yeats hos attempied., althou

1ie guccess here hos not been so great. In Cathleen ni Toulihan

we find the best example of his nrose dramas, and in The Four

. Glass we discover the best illuétration of his morality plays.
Béth of threse worls male very deliphtful reading, for their
rhythmiecal language and strange, yet beauvtiful, themes win our
cormendation. The first of the two, becsuse of ils patriotic
allepory, hos been the most porumlar of Yeats's dramas in Ireland.

Contrary to the desire of Yeats, his jroject to start o
school of noetic drama has not proved successful, for other
dramatists who have attempted to follow his lead heve locled his
genius and, therefore, have been unable to produce anything of

much merit. As a result, therefore, Veats, besides being the

representative in the field of modern Ipish drama.
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JOIM IILITHGTON SYNGE
By many critiecs Synge is considered the greatest dramatic
renive thot Ireland hes produced during the Ijterory T'evival, al-
though by others his work is found to he faulty. In order to rive

one o basis far judeging Synge and his work, therefore, I shell re-

0
i

e

view his 1life briefly.

Jokn !'11linston Bynge was born ot Rothfarnbam, nesr Dublin,
in 1871. As his childhoed wos spent té some exvent in County Tick-
low, through whose moumntains he enjoyed roaming, the young man came
in contact there with the pessants, fromr whom ke leerned s certain
amount of Irish. His chief delirht ot this time, horever., was the
study of rmusic and, uron com leting his course at Trinity Collere,
Duklin, he decided to ro to Germany in arder to study it more thor-

cughly. After a

o years, wivine v the ides of bhecoming a nro-
feasional muricion, Synge wandered through FPrance and Italy, finally
settling down in Taris to study French and to attennt o certnin
amount of liternry criticism and journaelistiec worlk. It wes at this
nlace that Yeats haprened to chance unon him one day and succesded
in rersvading hir to return to Ireland in order to tale rart in

-~

the Celbic Tennissance, vhich was then going on.
After maldine o fow visits to the iron Islands, end trovel
ing through .icklow, Ierry., and Connemarz, s he had made up his

mind to rite reasant dramas, Eynge bepan to produce his rlays,

tre first of which, In the Shadow of the Glen, apresred in 1203.

Iis other plays. Fider

M

f the B¢y The Jell of the Saints, The

Yle.yboy of the Jestern /orld. The Tinkers' Jfedding, and Deirdre

——

off tte Sorrows. cams oub at intervals up to the time of his decth

in 1¢€0¢.



The admirable vualities thot favorakls crities find in
his drarmas ore his skillful and artistic use of tle peamsant idiom,
hig Pine sense of dramntic effectivencss, his boisterouvs humor.,
to wtieh particuler characteristic his supporters trace., ond unon
wtich they excuse, the many charges that have been brought ?ﬂainst
him, and his intense joy of life.

Some of the most comwron defects of which Synge has been
accused are his irreverence, which Doyd carelessly dismisses as

a "seruple” in the minds of the critics, and his misrerresentation

of nezsant lifse.

W= al
+

vhile I am willing to conceds that Synse's worls shor an
vnusual mastery of dramotie technicue, and o very effective use of
the reasant idiom, which he has recrented and enriched, I en not
so eager to anrrove of the plays themselves with the excertion of

Piders to tre Ben, which is considered the moat rerfect littlle

trogedy that has been written in Ireland, and Deirdre, which was
left vnfinished.
let us consider his rlays for a moment. The charge has

been brovght egainst In the Shador of the Glen, The Flavboy of

the . estern ‘orld, and, to an even greater extent, The Tinker's

‘2dding, that they are irreverent. Although I can appreciate the
attitude from which this 2ccusation is nade,; I do freel that Synge
hos e right to portroy irreverent charzeters if he zo chooses be-
cavge they represent s type of man wwho exists in the world, al-
though I am firmly inelinsd to beliewe that there are fewer men
of this cless to be found ir Ireland than elsevhere, for the

Irish people, narticularly the Cotholics., have suffered too much
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on behal? of their religion during the past four centuries, ond it
has therefore grown too sacred to them for any of them to ever be-
trey it now ond to treat it lightly. A better charge to bring
azainst these plays, therefore, is tﬁeir lacl: of fidelity to life.
Tlere, indeed, Synse is at ?ault,.for he rrofesses that his plays
are portrails of peasent life., from which we reasonably conclude
that ve are goine to see characters typicel of the Irish peasantry.
whereas, in reality, his dramas are based on wild stories that he
hes hoerd told by the peasants, vhich certainly cannot be consid-
ered revresentative of Irish life any more than the murder stories
that daily ar eor in our newsrapers can be deemed characteristic
of the entire Americen nation, -or even & division of it. Ancther

rhase of this metter is that in Tne Tinkers' /edding Synge hos given

us a plot dealing with gypsies, for the name of "tinker" is the one
which the Irish gypsy beers., and hos included that also under +the
title of a peasant dreme, which constitutes., together with his ex
egrerated portrayal of the priest in the same play, more misrepre-

sentation. X

o

L Purther criticism of Svnre is linited solely to The

rlavboy of the Trstern /orld. 1In this drema the author depicts

as his hero an exceedingly timid young man, with 2ittl

W in his male -

0]

ur to recornend him, who males an attempt to Lill his father. Re-
lieving that he has succeeded, the boy runs away. The wondering
respeet vhiclh he is given by several neasants writh whom he comés

in contact leads him to brag about his deed., and thus increases his
oyn self-admiration. TUron the reaprcarance of his father s the boy

makes tiro other unsucecessful attemats te kill him, after which, as
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his father humbly asks him to come back and live with him, the ad-
mirable young hero goes forth in glory, driving his poor wounded
father befcre. Some people consider this a farce and find it ex-
tremely amusing. In my opinion, however, disregarding the fact
that the theme is ill-suited to farcical treatment, the play is
decidedly immoral in the sense that the emotions it depicts ore
not the ones which would universally be felt by ordinury humen be-
ings under similar conditions. ¥ven if the young men really did
experience the feclings with which he is clothed in the play, the
worle still would not be right, for in such o case the hero would
be an unnatural human character, end with them art is not supposed
to dezl.

Synge has been credited with having admirably understood
the peasants, but in my estimation this suthor does not deserve
such rraise, for if he sympathised with them, as an artist should
sympathize with his characters, hie could not have drawn them as
he did, and if he did not symmtiise with them, he should not
have taken them for his subject at all becauvse his work wos sure
to be misrerresentative vnder such circumstunces.

Taking all these matters into consideration, therefore,

1

I cannot believe that Synge's plays, with the excertion of Riders

3

to the Sea. and possibly Deirdre, will long endure except as fine

rieces of dramatic technictue. [Iis biogranhy later on. T think,

will read somehot like that of Byron, whose intense popularity

in some directions during life gradvally faded into comrarative
insignifiecance.
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PADRATIC COTINL

hile Synge is credited with having defined the limits of
rensant drama in one direction. !adraic Colum, considered by Boyd
only second in importenece to Synge. is ziven the honor of marking
out 1tu course in anocother direction. Strietly spenliing, Colum
wee the first true pessant dramatist., for he is the first one to

"dramatize the realities of rural life in Ireland".
It is o striking fact that the year in whick Synge's first

play, In the Shadow of the Clen, arreared, merks also the entrance

of Colum into the world of Irish drama with his play Brolen “oil.
crakened by the enthusissm of the Fay brothers, Colum "rote &

greet deal of drametic plays of minor importance, such as The Vin<-

dom of the Young, The Saxon Shillin', The Foleys., and Bozhan's

e iy

7ife, before le settled dom and proluced his three createst dram-

ag, The Fiddler's Fouse, which anpesred in 1003, The Tand, written

in 1905, end Thomas “uskerrys which came out in 1910. Other charm-

trifles; which are less characteristic of Colum, however, are

The “iracle of the Corn, The Desiruclion of the Tostel, and The

Desert.
In The Tand, the first of Colum's notable works to be rub-
®lished, Colum deals with the arrarian problem ond the conflict be-

tween the lure of the eity and the call of the land. The chief
interest of this subdued yet poignant tragedy lies in this portrey-

2l of a gocial 1roblem prominent ot this tire in Ireland. The

" Piddler's Touse, which is the title given to the revised version

of Droken Soil, deals with o different phase of peasant life en-
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tirely, noamely, the spiritual and artistic aspect of it. dind

the lost of Colum's greet nlays, Thomos uskerry, centers sbout

the patriarchal family system, which still remains a vital rrob-

lem in rural Irelarnd todey.

n reading these plays, I was more attracted by the
rlots in them than by the characters, languepge, or lechnicue.

0f the three plays The Fiddler's Fouse rode the smallest im-

preseion upon me. The plot of this dreme ond the language used

in it , which seems to me to be mch more stilted and less fluent

[y

thon in the other two plays, both seem of inflerior guality. On®
the whole, Tovever, the plays were well written, true to life,
and rortray very dramatically three very vital aspects of peesant
life in Irelend. The restraint and faithfulness of the nictures
Colum raints Boyd considers sugfesﬁive of the work of Ibéon 0.8
well og their almost purely intellectual action. IOnly in the

closer imitotion of the melodramatic element in this farous vriter

do the later dramntisls anproach more closely to him than Colum.

Boyd ‘s indication of Colum's nlace in Irish drnrma seems

-

to me worth noting: "Tithout any rredecessors of importance, he

Colum) shares with Synge the rirht to be considered the most or-

-
a ks )

iginal of our foll-dramatists. .. B. Yemats has seid that Zynge

£y

wrote of the peasant 'as he is to 2ll the zres; of the foll-imnpy-
ination os it has beon shaped by centuries of life arons fields
or on fishing prounds.' If it be admitted that, in this manner,
Synge tronscended the limits vopul:rly ascribed to the peasant

play, then; indeed, rodrnic Colum is the first of ovr peasant

ploywrights. Together their worlr completes,; as it initiated, the

o

dramatic realisation of peasant Treland.
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CONCITETIOL
Although the noble work of ereating o national Trish
dramo. 7as berun by Yeats and his collemrues . the most rrominent
of whom “ras lortyn, the movement has been kept clive sinece by
o svarm of young dramatists, the most noteworthy of whom are

1 -

Synge and Colum, then Iady Zrepory, fillian Toyle, T. C. lurrey.
Sewmns ('Telly, George Fitzmaurice, Tord -Dunsany, and ?uﬁh@rforé
layne, hose entlusiasm for the cause has definitely esteblished
the dramae in Ireland. And if, os Boyd hopes, the decline in the
cuality of the Irish drama,due to the new standerd of financisl
success and to the reassertion of commercialism even in those

theotres set apart for the production of the uncommercial drame,

is counteracted soon by the centrnlizotion of dramatic forces

and by the reversion to the high standerds set by the pionesrs
in the movemeni. we may yet see Ireland taoke her rightful place

amone +1

Rl e lenders ol dramatic literature throushout the world.



SULTARY

Due to the golden past in the history of Irelend, & re-
vival of strong national feeling ond of interest in the history,
lerends, sonss, and languspe of Irelend took place in the nine-
teenth centvry after on interval of ten centuries. The résult
of this revival led to the production of a great many books,
whieh covered oll the branches of literature.

articularly fruitful was the wrorl” done in poetry and
in dramn, which by some is considered the more impmortant product
of the two chief phases of Irish literature. hﬂutstanding in the
ranks of the new'dramatists erc three men—-Yents, Synge, and
Colum. The first is noted not only for irnitiatine the movcﬁeni
but 2lse for his unsurpassed excellence in the field of noetic
drama: The second is noteworthy for his unrivalled dramatic
technicue ond oricinality in the field of the peasant droma.
And the third is exceptional in ;n entirely different hranch of
ressent drama, namely, thet of reclistic portrayal of the actunl
conditions of peasent life.

Although many dramatists have sousht to imitate these
tlree ~eniuses, their efforts have rroved unsuccessful. Due to
the increosed vosue of cormercialised drams in Trelard, a decline
in the guality of the work wwritten has resulted. It is hoped,
however » that in due time the originral spirit of tlie pionsers

of the moverment will reassert itself and thet Irish drems will
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