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Boston University School of Music

presents
Nevsky String Quartet

Tatyana Razumova, violin

Svetlana Grinfeld, violin

Vladimir Bystritski, viola
Dmitry Khrytchey, violoncello

and
Charles String Quartet

Daniel Han, violin
Zhongling Li, violin
Mark Holloway, viola

Patrick Owen, violoncello

Pyotr II'yich Tchaikovsky Quartet in D Major, Op. | |
Moderato e semplice
Andante cantabile
Scherzo
Allegro non tanto e con fuoco
Finale: Allegro giusto
Nevsky String Quartet

Andrei Petov String Quartet
Charles String Quartet

INTERMISSION

Charles lves Quartet No. |,“From the Salvation Army”
Fugue: Andante con moto
Prelude: Allegro—Allegro con spirito
Offertory: Adagio cantabile
Postlude: Allegro marziale
Charles String Quartet
program continued on next page




Dmitri Shostakovich ~ Prelude and Scherzo for Octet, Op. | |
Prelude: Adagio—Piu mosso
Scherzo:Allegro molto

PROGRAM NOTES

Charles Ives (1874-1954)
Quartet No. |,“From the Salvation Army” (1896)

Charles lves, the irascible American whose place in our musical history was never
fully explored until the centenary celebration in 1974 of his birth, took a dim
view of conventional and pretty music almost from the beginning. While still a
student, he began juxtaposing musical elements that did not, properly speaking,
belong together. Multiple layers of almost everything delighted him: layers of
colliding rhythms, of unrelated harmonies, of distinct and usassociated tunes—all
su' ed to him the richness and unpredictability of life. The String Quartet No.
|, dacéd May 1896, was his first major work. At the time, he was a twenty-one-
year-old sophomore atYale University.

The manuscript contains an amusing title page: Quartet for 2 vio’s, | viola, cello /
"From the Salvation Army”/NOT QUITE/& the old green anthem Book/Choral Pre.
Collection, Postlude/[the Revival Service]. Itis the afterthought, in brackets, that
took, and the Quartet is now generally subtitled “A Revival Service.”

The movements have churchly titles: Fugue, Prelude, Offertory, and Postlude. For
some reason the printed score fails to give these, only providing the tempo
markings. The work is largely tonal, but the key schemes are hardly according to
classical rules: the first movement being in C and the last more or less in G and B.
Ives changes keys without bothering to modulate, and on a few occasions he gets
several keys going at the same time—a preview of his later polytonal propensities.
The first movement is a fairly orthodox fugue, with subject, countersubject,
inversion, and bits of stretto and pedal point. The fugue subject is based on the
hymn “From Greenland’s icy mountains to Afric’s coral strand.” The second
movement is a kind of scherzo, breezy, American to the core. (It is worth repeating
that this piece was written in 1896, in the dark night of musical America. It might
almost be mistaken for a piece by Aaron Copland, written in the 1940s). The
opening tune is probably lves’s own. Then there is a “trio” in three-quarter time,
complete with repeats, and a return to the opening section. The last two
movements are also A-B-A structures. The third is a beautiful Adagio cantabile
with a middle section (in the “romantic” key of G-flat) that comes right out of
Dvorak. And in the finale, lves uses several keys to work out intricate polyrhythms
ap” ')7 work up a most impressive climax.



The String Quartet No. | was given its first public performance in 1957, more than
sixty years after its composition, at New York’s Museum of Modern Art, and
published in 1961. The critic of the New York Times, Harold Schonberg, com-
mented that the work contained too many “white notes”—that Ives at twenty-one
was not dissonant enough.

Dmitri Shostakovich (1906-1975)
Prelude and Scherzo, Op. || (1924-5)

Dmitri Shostakovich was one of the most prominent composers of 20th-century
Russian music. Unlike his older contemporaries Prokofiev and Stravinsky,
Shostakovich is alone in that his entire compositional life was spent within the
confines of Soviet aesthetics. Although often at odds with the will of the state,
Shostakovich maintained his compositional integrity, at times delaying the release of
works until the political atmosphere was more favorable. Twice in his lifetime, he
was subjected to intense political scrutiny: in 1936 when his internationally
successful opera Lady Macbeth of the Mtsensk District was criticized suddenly © )
Pravda, and in 1948 when Stalin’s cultural minister issued a decree denouncing a
number of composers, including Shostakovich and Prokofiev. Stalin’s death in 1953
instigated a gradual relaxation of artistic constraints. However, despite his early
experiments in modernism, Shostakovich’s tendencies remained more conservative,
and he often criticized the Western avant-garde.

For a graduation assignment from the Leningrad Conservatory, Shostakovich wrote
his Prelude for String Octet in 1924 and the Scherzo the following year. He also
began a Fugue for octet, but omitted this from the final publication, which he
numbered Op. |1, and which was premiered on January 9, 1927 at the Mozart
Concert Hall, Moscow, where it met with critical acclaim. Of the previous nine
opus numbers, only Op. 5 has been published.

It is a startlingly effective work; the overtly romantic style creates moments of deep
poignancy in the Prelude, and the long exploratory violin themes are full of
yearning. The slow, brooding Prelude followed by an exuberant, exhilarating
Scherzo becomes a trademark of his later works. The Scherzo is energetic and
enlivening, not least through Shostakovich’s mischievous use of discord. In the
Scherzo, particularly, we have the impression of a confident young composer
playing with dissonance and mechanistic effects for the sheer fun of the noise he
can make. In the Prelude, though, written as an elegy for his friend the poet
Volodya Kurchavoyv, the dissonance is poignant and expressive—and the sonorous,
fluent lyricism of the string writing shows the imprint of Glazunov, Russia's most
polished and idiomatic composer for strings up to that time. A very personal voice
is here emerging from an inherited tradition;it’s the first step towards
Shostakovich’s life-long engagement with string chamber music, and towards the
cycle of works—his 15 string quartets—that is one of the supreme achievemer )
modern art.



THE ARTISTS

The Nevsky String Quartet was founded in 1995 by students of the Rimsky-
Korsakov St. Petersburg Conservatoire. After studies in Germany, Austria and the
UK, the group completed postgraduate studies at the St. Petersburg Conservatoire
under Prof.A. Dogadin. The many awards and prizes won in Russia, the
Netherlands, Germany, Austria and Sweden have included The International D.
Shostakovich String Quartet Competition (1996 and 1999) and the Karl-

Klingler String Quartet Competition in Berlin’s “Birenreiter-Prize” for the best
interpretation of a string quartet compositions (Mozart and Beethoven) in
accordance with historical performing practice (1998). The repertoire of the
ensemble is comprised of varying styles ranging from the Viennese classics to
modern avant-garde.

During their 2001-2002 season, the Nevsky String Quartet participated in music
festivals in St. Petersburg. The quartet premiered performances and recordings of
6" stets by Timur Kogan (Russia), Rodney Waschka (USA), Christopher Willcock
(. .tralia),Will Gay Bottje (USA), Gary Featherstone (Australia), and Christoph
Theiler (Austria).

Born in 1973 in Leningrad, violinist Tatiana Razoumova studied with Professors
V. Mazel, M. Komissarov and V. Ovcharek. In addition to being a member of the
Nevsky String Quartet, she performs with the St. Petersburg Capella Orchestra.
She is a winner of numerous international competitions with this ensemble,
including second prize at the 1996 International Chamber Music Competition
CHAIN the Netherlands.

Born in 1972 in Leningrad, violinist Svetlana Grinfeld studied at the St.
Petersburg Musorgsky Music College under the guidance of Professor
Abramovitch. She has been a member of the Nevsky String Quartet since|997.

Born in 1972 in Leningrad, violist Yladimir Bistritsky studied with Professors A.
Moskovich, |. Malkin, J. Levinzon, and A. Dogadine. He has been a member of the
St. Petersburg Ensemble of Soloists directed by J. Serebriakov. Mr. Bistritsky has
attended masterclasses with Christoph Poppen and the Kerubiny-Quartet; the
Rosamunde-Quartet; and the Prazak-Quartet. He has performed concerts in
Austria and Germany under conductors V. Tchernushenko, R. Martynov, and

R. Staar.

Born in 1973 in Leningrad, cellist Dmitry Khrytchev studied with Professors K.
Kucherov and A. Massarsky at the Rimsky-Korsakov St. Petersburg Conservatoire.
Since 1993, he has been a member of the St. Petersburg Cello Ensemble directed
by ikitin. He has performed with the St. Petersburg Philarmonic Orchestra
un< ./ the guidance of Director and Conductor ). Temirkanov. Since 1995 he has
been a member of the Nevsky String Quartet.




Daniel Han began studying the violin at the age of four and two years later, was
accepted into the Starling Preparatory Department at the University of Cincinnati
College-Conservatory of Music where he was a scholarship student of Kurt
Sassmannshaus and Dorothy Delay. While studying in Cincinnati, he was an
annual soloist with the CCM-Starling Orchestra and Philharmonia Orchestra as
well as concertmaster of the Starling Chamber Orchestra. In addition, he was a
soloist with the Starling Chamber Orchestra at the Aspen Music Festival, on their
tours to Germany, Switzerland, and Austria, and at his New York debut in Alice Tully
Hall in May of 1994. He has also been a soloist with the Boston Classical
Orchestra, Boston University Symphony Orchestra, Longy Chamber Orchestra and
Northern Kentucky Symphony.

Winner of numerous competitions, Mr. Han has played in concerts and recitals
throughout the United States, Europe, and Asia. An avid chamber musician, he has
belonged to a number of different groups and performed with Andres Diaz and
Robert Merfeld. He has attended the Aspen Music Festival, Kneisel Hall, and Bravo!
Colorado Music Festival where he worked with such distinguished artists as I~~9s
Starker, Seymour Lipkin, Ida Kavafian, and members of the Juilliard, Tokyo, ar.

Orion String Quartets.

Mr. Han recently completed the Artist Diploma program at Boston University,
where he also received his Bachelor and Master of Music degrees as a student of
Professor Roman Totenberg.

Violinist ZhongLing Li is currently a DMA student of Professor Dana
Mazurkevich-Pomerants at Boston University, where she also received her Master of
Music degree. She began studying the violin at the age of five in her native China
and won many competitions as a young student at Sichuan Conservatory. Ms.Li
received her Bachelor’s degree from Shanghai Conservatory where she was the top
prize winner of both the Shanghai Bach and Mozart competitions. She has been a
member of the China Chamber Orchestra and the National Symphony Orchestra
of China, with whom she toured extensively across Europe and Asia. Ms. Li has
also attended the Pacifica Music Festival.

Mark Holloway, violist, graduated from Boston University's College of Fine Arts in
2002, where he studied with Michelle LaCourse. Mark was principal violist of the
2000 and 2001 New York String Orchestra Seminars under Jaime Laredo, where he
studied chamber music and gave concerts in Carnegie Hall. He recently shared
first prize in the 2001 American String Teachers’ Association Massachusetts
Competition and was a member of the Portland Symphony Orchestra. At the age
of 19, he was awarded a fellowship at the 2000 Tanglewood Music Center, where
he was principal violist and worked with Seiji Ozawa, Robert Spano, James Conlon,
James DePreist, and Elliott Carter. He has studied chamber music with members of
the Guarneri, Juilliard, Muir, Cleveland, and Orion String Quartets as well at )
New York Philharmonic and Boston Symphony Orchestras. Mr. Holloway has also
attended the Sarasota Music Festival in Florida, and studied with Karen Tuttle at the



Banff Centre for the Arts in Alberta, Canada. He is a native of Oceanside, New
York and is currently studying with Michael Tree at The Curtis Institute of Music in
Philadelphia.

Cellist Patrick Owen has been heard as soloist and in chamber music
throughout Europe, the United States and Japan. As solo recitalist in Engelberg,
Switzerland, Salzburg Austria, Paris, France, throughout southern Japan and most
recently at Carnegie Hall’'s Weill Recital Hall. As chamber musician in New York’s
Alice Tully Hall and Juilliard Theater. Mr. Owen studied at the Paris Conservatoire,
Eastman School of Music (B.M.), the Juilliard School (M.M.) and currently studies at
Boston University. His teachers include Pamela Frame, Alan Harris, Philippe Muller,
Harvey Shapiro, and Andrés Diaz.

1'1lk' )



UPCOMING PERFORMANCES

Sunday, October 27
3:00 p.m. and 6:30 p.m.

Sunday, October 27
8:30 p.m.

Monday, October 28
8:00 p.m.

Tuesday, October 29
8:00 p.m.

Wednesday, October 30
8:00 p.m.

Friday—Sunday,
November 1-3

6:30 p.m.

Sunday, November 3
3:00 p.m.

Boston University Opera Institute
The Seduction of a Lady by Richard Wargo
Scott Glasser, guest stage director

Allison Voth, music director

Boston University Theatre, Studio 210

Artist Diploma Recital
LorenaTecu,collaborative piano

Ala Jojatu, violin

Mihail Jojatu, violoncello

Works by Brahms, Dvorak, and Janacek
Concert Hall @ 855

Boston University Chamber Orchestra
Sergey Khanukaev and Samuel Pascoe, conductors
Works by Sibelius, Chavez, and Tchaikovsky
Concert Hall @ 855

Boston University Symphony Orchestra
David Hoose, conductor

Works by Fine, Haydn, and Brahms

Tsai Performance Center

685 Commonwealth Avenue

ALEAII

Theodore Antoniou, director

“The Americas”

Works by Corigliano, Davidovsky, Druckman,
Feldman, Sharman, and Villa-Lobos

Tsai Performance Center

Boston University Opera Institute
The Medium by Gian Carlo Menotti
Sharon Daniels, stage d' “yor

Jeffrey Stevens, music ¢ ) r

Boston University Theatre, Studio 210



Contributors to the College of Fine Arts Music Programs

$50,000 and above
ALEA I, Inc.
Surdna Foundation

$25,000 to $49,999

John and Kathryn Silber

Trust for Mutual Understanding
The Estate of Mary Gannam

$10,000 to $24,999

G. C. Andersen Family Foundation
The Clowes Fund

Mr. and Mrs. Saul B. Cohen

Dr. and Mrs. James P. Galas
National Endowment for the Arts
Virginia E. Withey

$5,000 to $9,999

T rte Alighieri Society

M. nio M. Galloni

Esther B. Kahn Charitable Income Trust
Renaissance Musical Arts, Ltd.

$1,000 to $4,999

Anonymous

Avedis Zildjian Company

Boston Cultural Council

Eugene and Virginia Brown

Dorothy D. Cameron

Elizabeth D. Campbell

John A. Davidson

William E. Earle

Dean S. Edmunds Foundation

Ann and Gordon Getty Foundation
Ruth R. Levine

William E. Lord

Marshalltown Development Foundation
The Presser Foundation

Herbert Schilder

Joan B. Schilder

Charles Stakely, Jr.

Norman E. Turner

$500 to $999

John Minge Cameron

Richard Carmel Charitable Remainder Trust
M. Taylor Dawson, Jr.

Ann B. Dickson

June K. Goettsch

Dr. and Mrs. George Hatsopoulos
Col. Capers A. Homes, USAF (Ret.)
Ann Howard Jones

David Carlton Kneuss

Helen Salem Philbrook

Patrick S. Ryan

Mr. and Mrs. Mose W. Stuart llI
Victor Villagra

$250 to $499

George L.Andersen
Brookline Library Music Association
Beth S. Chen Buslow
Dorrit P. Castle

Joan C. Cavicchi

Edna L. Davis

Henry Davis, Jr.

Miller Bonner Engelhardt
Carolyn B. Fowles

Dr. and Mrs.Arlan F. Fuller
Julia Hennig

James E. Klingler

John E. Loveless

Rabbi Lewis Mintz
Michael Orzano

Bernard G. Schwartz

Mr. and Mrs. Joseph Sgro
Helen Steineker
Elisabeth P. Thompson

Contributors to the Music Programs belong to a special group of people responsible for the support of
educational activities, events, programs, performances, and many other departmental needs.

You can help support these talented young artists by joining the Friends of Music at the College of Fine
‘Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts,
ar )‘nmonwealth Avenue, Boston, MA 02215, or call (617) 353-8783.

Due to program deadlines, some donor names may be absent from this list. Thank you for your

understanding.



Boston University School of Music Faculty

Strings

Steven Ansell viola*
Edwin Barker double bass*
Lynn Chang violin

Iseut Chuat cello

Jules Eskin cello

Emily Halpern-Lewis harp
Raphael Hillyer viola
Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*

Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin*
Ikuko Mizuno violin
George Neikrug cello
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp
Michael Reynolds cello*
Todd Seeber double bass
David Soyer cello

John Stovall double bass
Roman Totenberg violin
Michael Zaretsky viola
Peter Zazofsky violin*
Woodwinds,Brass,
and Percussion

Laura Ahlbeck oboe
Ronald Barron trombone
Jonathan Bisesi percussion
Peter Chapman trumpet
Doriot Dwyer flute
Terry Everson trumpet*
John Ferillo oboe

Richard Flanagan percussion
Joseph Foley trumpet
Marianne Gedigian flute

Timothy Genis percussion
lan Greitzer clarinet
Toby Hanks tuba
Ronald Haroutunian bassoon
Scott Hartman trombone*
Gregg Henegar bassoon
Daniel Katzen horn
Christopher Krueger flute
Lynn Larsen horn
Charles Lewis trumpet
Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Michael Monaghan
saxophone
John Muratore guitar
Craig Nordstrom clarinet
Richard Ranti bassoon
Thomas Rolfs trumpet
Matthew Ruggerio bassoon
Eric Ruske horn*
Chester Schmitz tuba
Robert Sheena English horn
Ethan Sloane clarinet*
James Sommerville horn
LindaToote flute
CharlesVillarrubia tuba
Jay Wadenpfhul horn
Douglas Yeo trombone
Jacques Zoon flute
Piano
Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Tong-Il Han*
Linda Jiorle-Nagy
Collaborative Piano
Michelle Alexander
Shiela Kibbe*

Robert Merfeld
Organ
James David Christie
Nancy Granert
GeraldWeale*
Voice
Sarah Arneson*
Penelope Bitzas*
Claudia Catania*
Kendra Colton
Sharon Daniels*
Mark Goodrich*
Phyllis Hoffman*
Frank Kelley
Joanna Levy
Susan Ormont
Z. Edmund Toliver*
Historical Performance
Kinloch Earle
Baroque violin
Stephen Hammer
Baroque oboe
Christopher Krueger
Baroque flute
Marilyn McDonald
Baroque violin
Emlyn Ngai
Baroque violin
Martin Pearlman
chairman*
Alice Robbins
viola da gamba
Daniel Stepner
Baroque violin
Peter Sykes harpsichord
John Tyson recorder
Musicology
John Daverio*
Elizabeth Seitz

Joel Sheveloff*
Lisa Urkevich*
Jeremy Yudkin*
Theory and
Composition
Martin Amlin*
Theodore Antoniou*
Whitman Brown
Richard Cornell*
Lukas Foss*
Charles Fussell*
John Goodman*
Samuel Headrick*
David Kopp*
Ludmilla Leibman*
Marjorie Merryman*
Tetyana Ryabchikova
Tison Street
Gerald Weale*
Steven Weigt*
Music Educ?
André de Qu )\
Joy Douglass
Ann Howard Jones*
Katherine Leaman-
Genovese
Anthony Palmer
Conducting
David Hoose*
Ann Howard Jones*
David Martins
Opera Institute
Phyllis Curtin
Sharon Daniels*
William Lumpkin*
Christien Polos
Christian Smith
Jeffrey Stevens
Allison Voth*

*Denotes full-time
faculty

Boston University College of Fine Arts Administration

Walt Meissner, Dean ad interim

André de Quadros, Director ad interim, School of Music

Jim Petosa, Director, School of Theatre Arts
Jeanette Guillemin, Associate Director, School of Visual Arts
Patricia Mitro, Assistant Dean, Enrollment Services
Ellen Carr, Executive Director for External Relations
Elly Muller, Director of Public Relations

Nancy Lewis, Executive Operations Officer, School of Music
Karla Cinquanta, Alumni Officer

Boston University College of Fine Arts
855 Commonwealth Avenue

Boston, MA 02215
(617) 353-3350
www.bu.edu/cfa



