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4. 

He had a collection of toy dogs of papier-mache and porcelain. 

'l'his love for animals continued with him as is shown in ttHerr 

und Hund." A puppet theater, too, was a source of grant 

pleasure. This Thomas Mann refers to in connection with Han­

no Buddenbrook a.nd in the novelle nBajazzo." 

But toys were not absolutely necessary to his happiness. 

In his vivid imagination, he played many games without the 

assistance of material helps. It was very easy to arise in 

the morning a prince, and the game could be continued uninter­

rupted by instruction and the daily routine. Sometimes he 

pl ayed thus the part of Greek heroes or gods. Homer and Ver­

gil appealed to him at an age when other German children were 

devouring the Indian stories of Cooper. Mann says: "Ich 

hllpfte als Hermes mit papiernen FlHgelschuhen durch die Zim= 

mer, ich ba.lanzierte als Helios eine glanzgoldene Strahlenkro= 

ne auf dem ambrosischen Haupt, ich schleifte als Achilleus 

maine Schwester, die wohl oder Ubel Hektor da.rstellte, uner= 

bittlich dreimal um die Mauern von Ilion. Aber als Zeus stand 

ich auf einem kleinen, rotlackierten Tisch, der mir als G8tt= 

erburg diente, und vergebens tllrmten die 'l'i t anen den Pelion 

auf den Ossa , so grasslich blitzte ich mit einer rotan 

Pferdeleine, die obendrein mit Gl8ckchen benYht war. " * 

11homas Mann was brought up by women, one of whom, his 

nurse, is described in "Buddenbrooks" as Ida Jungmann. When 

* r'Kinderspiele " in".clede und .Antwortrr - Thomas Mann ( 390 ) 





6. 

Beading had always fascinated Thomas Mann . He began 

with fairy stories and Greek legends. As he grew older, his 

mother read to him from ]ritz Reuter. Then he took up Schil­

ler whose "Don Carlos " became his favorite work. The poems 

of Heine he enjoyed and also G-o ethe's love poems. Finally, 

much later, he read "Werther" and other prose works of Goethe. 

Even as an Untersekundaner he produced, with some comrades, 

a magazine called 11Mona. tsschri f t ftlr Kunst, Literatur und 

Philosophie. II A poem, nzweimaliger .A.bschied," published in 

the magazine was l ater printed in the Leipzig uGesellschaft." 

'Then Thomas lkJ.a.nn was fifteen, his father died, the 

gra in business was disposed of, and his mother l ef t f or Mu­

nich. There in 1893 1l1homas Mann joined her. He obtained 

work wi t h a f ire-insurance company. .A t school he had read 

books beneath his desk. In the insurance office, a similar 

situat ion arose. nEr sass seine Pflichtstunden ab mit der 

Einteilung, dass er auf seinem Pult Formulare und unter sei= 

nem Pult an einer Novelle schrieb. 11 * The result was "Gefal= 

len n published in theut.Jesellschaft. n Then .Mann gave up the 

off ice and attended lect ures at the University of Munich with 

the idea of better fitting himself for his chosen pro f ession. 

He had, by now, determined to become a writer. 

i hen followed a year in Italy, a year which gave him 

ma terial for some of his later work. He took up his resi­

dence in Rome. 1.ehough exposed to the art of the Renaissance 

* Eloesser, rrThomas li.tann" - P. 49 











































27. 

twittering of the birds, the ga rden with its pavilions and 

foliaged paths, the setting sun, the splendor of the heavens 

move Herr Spinell not at all. But suddenly ridiculous, hate­

ful life arouses him and s'tages a triumph in the person of 

robust little Anton KI8terjahn, who, . with almos t no warning, 

l augns out and screams merrily into Herr Spinell's agitated 

thoughts. This Herr Spinell cannot bear. He turns and 

goes away , trying carefully to conceal by his hesitating 

step what is in reality a fli ght. 

this novelle, it seems to me, represents symbolically 

the tragedy which may occur, if a passive dreamer and observ­

er tries to mix himself into reali t ies, that he does not un­

derstand. Indirectly it is, after all, a plea for the hmnan 

and the ordinary. 



28. 

3. 11Unordnung und frllhes Leid. 11 

This novelle departs somewhat from the theme of "the 

ma. rked man" and the outsider, from a Tanio who l ongs to be 

a t one with the blue-eyed and the ordinary and from a Herr 

Spinell who looks down upon the ordinary and the commonplace. 

Ra ther in this story we are shown, for the most part, the 

usual and the human. 

It is a professor's home in post-war Germany to which 

we are introduced, in reality, to the author's o1vn f am ily. 

Her e a new light is thrown upon Thomas Mann, a Thomas Mann 

who is a keen and quizzical observer of children, for, of 

cour se, it is he who is the professor of our story . 

Though the marked :rm n is kept in the ba.ckground, he 

is really unobtrusively here in the person of t he professor 

himself, who during the party of the young people at his 

home keeps aloof, only appearing now and then as a matter of 

form and courtesy. He "cannot find himself right" in the 

merry chatter and amusements of the youthful guests . Tonio 

again ' , ::J • 

In another way, too, the professor reminds us of Tonia 

Kr8ger. 1Vhen Lorchen, his little daughter, after following 

in the dance the "shoving" Max Hergesell and his partner , 

carried away by her enjoyment, refuses to let herself be 

taken into her father's arms, he is painfully stirred. For 

the moment he hates the festivity which separates lrim from 





























42. 

rade entgegengesetzten und ebendarum verftll1rerischen Hange 

zum Ungegliederten, Masslosen, Ewi gen, zum Nichts. Am Voll= 

kommenen zu ruhen, ist die Sehnsucht dessen, der sich um das 

Vortreffliche mtiht; und ist nicht das Nichts eine ]'orm des 

Vollkommenen?" "' 
' . 

'l'hough the plague threatens, .Aschenbach tarries on t o 

fe ast his eyes upon the beauty of the boy. Thus the situa­

tion remains for a time. Then the author begins to feel ill. 

At this critical point, the approaclring departure of the Po­

lish family is announced. The last day Aschenbach retires to 

his post near the sea. He is an interested observer of a 

wrestling match between the boy and a playmate, and when the 

lad, beaten, wanders off in solitude by the shore, .- .Kschenbach 

ga zes after him fascinated. The boy is impelled to glance 

back. It seems almost a beckoning glance. The writer starts 

up as if to follow, but is overtaken by death. Again life 

and this time beauty has triumphed over the "marked man," 

over the intellectual. 

"Der 'l'od in Venedig'' in lfNovellen, Band ll" - P. 388 



43. 

1. llJ:i'iorenza. n 

J.homas lVlmm seems not to have interested himself par­

t icularly in the writing of dramas. In this field "Fiorenza" 

is his only work. · t has been called by one critic,• not a 

drama , but rather a dramatic novelle, a characterisat ion 

whi ch seems to me very apt. 

In n.BJ.orenzatt I found less of Mann 's personality than 

i n any other of his works. Perhaps this is due to the hi s­

t oric basis of the piece. Yet the choice of subject, a t 

least, reflects Thomas Ivlann's particular interest , "the 

marked man," for certainly the fri ar Savonarola is decidedly 

unique and remote from the sympathies of his time, a veri­

table storm-center of protest against the ways of the Floren­

tines in general . 

There is something about Italy which has taken a close 

hold upon mallly of the great German writers . Thomas Mann is 

no exception to the rule. It has been stated that to mann 

the pleasure-loving, art-fostering Florence was, in a way, 

comparable to German Munich with its wealth of paint i ng and 

sculpture and its love for the beautiful. * At any rnte, the 

pomp and splendor of Florence at the time of the Medici f am­

ily, the luxury of the court as contrasted with the poverty 

of the masses, the rise to prominence of the obscure fr iar, 

* Eloesser 


































































