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Here a desired life in music is grounded in great teaching, demand­

ing performance, solid scholarship and devoted love of the art. 

We are a community wholly in love with the study of, creation of, 

performance of, MUSIC! 

Our passion is music; our work, our study, our play, our dream.I' 

When I hear music I fear no danger, I am invulnerable, I see no foe. 

I am related to the earliest times, and to the latest. THOREAU. 

-Phyflis Curtin 

Dean Emerita, and renowned soprano 

Boston University School of Music 

In a new collaboration, artwork by the students in the School of Visual Arts will be fea­

tured on the covers of the School of Music Programs. The piece for this month's 

program is by ChristinaGoodwin, '05. 



BOSTON 
UNIVERSITY 
COLLEGE of 

Fine Arts 

MESSIAEN 

BRUCKNER 

Thursday, March 3, 2005 at 8pm 
Tsai Performance Center 

BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 

DAVID HOOSE, conductor 

JONATHAN GIRARD, EMILY SENTURIA, 

assistant conductors 

L'Ascension 

Majeste du Christ demandant sa gloire a son Pere 
Alleluias sereins d'une ame qui desire le ciel 
Alleluia sur la trompette, alleluia sur la cymbale 
Prie du Christ montant vers son Pere 

INTERMISSION 

Symphony No. 7 in E Major 

Allegro moderato 
Adagio: Sehr feierlich und sehr langsam 
Scherzo: Nicht schnell; Trio: Langsam 
Finale: Bewegt, doch nicht zu schnell 

This program was prepared with the assistance of Edwin Barker, Richard Cornell, Terry Everson, 
Jonathan Girard, Michael Reynolds, Eric Ruske, Emily Senturia and Peter Zazofsky. 



PROGRAM NOTES 

Perhaps no two composers more openly revealed their religious faiths through their music 
than Anton Bruckner and Olivier Messiaen. Except, of course, for Johann Sebastian Bach, 
Heinrich Schutz, Hermann Schein, and hosts of others from the Renaissance and Mediaeval 
periods. But all of these were composing for the church and were offering their music as tools 
for worship or, in the case with Bach and Schutz, as actual sermons. Anton Bruckner and 
Olivier Messiaen, born of later times and different cultural sensibilities, were creating music as 
personal confessional-as witness to belief-and were composing for the concert hall. Their day 
was one of increasing focus on the self-Robert Schumann and Gustav Mahler and Arnold 
Schoenberg spanned these years-and the selfs relationship with the world. Surprisingly, 
Bruckner and Messiaen fit comfortably into that company, for their musical voices are as indi­
vidual and personal as anyone's. But their focus seems less on letting us know who they are 
than on laying themselves open before God. Or, as crucially, reaching toward God. The icono­
clast Milton Babbitt may have been the one to say, "Who cares if you listen?" but it could have 
as easily been Bruckner or Messiaen. Although both yearned for success in this world, there is 
a way in which it wouldn't matter if you listened, for their deepest hope was that You listen. 

But if we mortals choose to listen, we will find ourselves in the presence of two of the most 
original, endearing and rapturous musical minds the world has known. Both composers live in 
expansive musical worlds, immensely patient ones that ask for our own patience, but der it 
only if we are inclined to fidget. Enter and embrace their unique sense of time and drama, _ , 
we may notice our metabolisms calming even as the most exalted music unfolds around us. 
Enter their worlds that are at once outlandish and unostentatious, at once radical and conser­
vative, and at once transcendent and deeply human, and we may not believe, but we will be 
~~- ~ 

,{· 

Oliver Messiaen ( 1908-1992) 
L'Ascension · 

Oliver Messiaen completed his "Four Symphonic Meditations," L'Ascension, in 1933. Only his 
second significant orchestral work, it precedes his largest compositions by at least fourtee;n 
years-the seventy-five minute Turanga/'ila, along with numbers of other evening-long composi­
tions, was yet to come. But, in its broad phrases, its sense of stasis, and its colorful orchestra-­
one in which first the wind instruments process in ritual and in which at the close the strings 
(absent the earth-centered double basses) ascend to the heavens- L'Ascension reveals a mature 
Messiaen, one unafraid to reach beyond the expected in order to seek the Expected.The infi­
nite stamina and composure of the organ, Messiaen's own instrument, suggests the pace at 
which the work unfolds. It is no surprise, therefore, that when he later decided to create a ver­
sion of the work for organ, he composed a completely new movement to replace the most 
traditionally orchestral movement, the third, an exuberant and even primal dance of religious 
ecstasy. 

Each movement carries a t itle and a sub-title.Their vivid descriptiveness may offer the clearest 
window on the music and on the composer's heart. 



Movement I 

Majeste du Christ demandant sa gloire a son Pere -
Majesty of Christ offering his glory to his Father -
Pere, l'heure est venue, glorifie ton Fils, afin que ton fils te glorifie. 
Father, the hour is come: glorify Thy Son, that Thy Son also may glorify Thee. 

Movement II 

Alleluias sereins d'une ame qui desire le ciel -
Alleluias from a soul longing for Heaven -

(Saint Jean) 

Nous vous en supplions, 6 Dieu, ... faites que nous habitions aux cieux en esprit. 
We beseech Thee,Almighty God, that we may in mind dwell in Heaven. 

Movement Ill 

Alleluia sur la trompette, alleluia sur la cymbale -
Alleluia on the trumpet and the cymbal -

(Ascension Mass) 

Le Seigneur est monte au son de la trompette... Nations, fr appez toutes de mains; celebrez 
Dieu par des eris d'allegresse! 
7 ord rises to the sound of the trumpet.. Nations, clap your hands, praise God with cries of joy! 

Movement IV 

Priere du Christ montant vers son Pere -
Prayer from Christ ascending towards His Father -

(Psalm 48) 

Pere, ... j'ai manifeste ton nom aux hommes ... Voila que je ne suis plus dans le monde; mais eux 
sont dans le monde, et moi je vais a toi. 

And now, o Father, I have manifested Thy name unto men ... and now, I am no more in the world, but 
these are in the world and I come to Thee. 

(Saint Jean) 

' Anton Bruckner (1824-1896) 
Symphony No. 7 in E Major 

With his Seventh Symphony, Anton Bruckner earned his first significant recognition. He exem­
plified the misunderstood composer, rejected by Brahms advocates for choosing Wagner as 
his idol but overlooked by Wagnerites for not composing music that resembled the master's. 
Even his supporters, attempting to help this man who seemed not to understand this wor ld, 
ended up doing more damage than good. With just enough self-doubt, Bruckner accepted so 
many of their suggestions for improving his music that it can be difficult to know what his 
intentions really were. However, the E Major Symphony comes to us relatively free of others' 
manipulations (a cymbal stroke in the slow movement being a possible exception-did he want 
it or not?) and in it we can trust that we are hearing the composer's voice. 

Trust is actually one of the strongest feelings engendered by the Seventh Symphony, for very 
little music after the Renaissance unfolds with such equanimity. None sails across such arching 
spaces in gestures that don't drive toward as much as open onto myriad stunning vistas. And 

suggests such deep calm. Drama, often wild drama, does fill the music, but it is a fi re 
distinct from Beethoven's or Mahler 's or that of his beloved Wagner. 



The complex narrative of Bruckner's music doesn't fight for resolution-he seems not to need 
to ask the fundamental questions that Beethoven, Mahler and Wagner did-but rises out of his 
deeply human need to seek God. It is not difficult to sense his own trust, if not in himself, 
then in that infinite source. Even Bach did not compose with such spiritual confidence. 

There exists a facile notion that all of the nine Bruckner symphonies are the same, each only 
longer than the last. In some obvious ways, they do resemble each other: all begin in quiet 
expectation (all but the Sixth with quiet string tremolos) and all but the incomplete Ninth 
close in resplendent glory. Moreover, all employ an orchestra barely larger than one that 
Brahms used, one lacking the vivid instrumental characters of Mahler's and Schoenberg's, and 
all use it a rather uncomplicated way. But the similarities among the Bruckner nine sym­
phonies, as much as they exist, seem inevitable. Each work is personal without self-involve­
ment. Each reaches profundity but displays only humility. In the final analysis, each symphony is 
an enormous prayer-and when one prays regularly, the prayers may not change that much. 
Each day brings only desire to be more open to a boundless light. 

The first movement of the E Major Symphony unfolds with a glimmering, golden-silver radi­
ance, often noble, often fleet, and sometimes even rustic, and belies any idea that his music is 
muscular or overweight. The development section does shake its fist for a while, but the fury 
seems more a foil for the music's unfolding confident spirit. As the music strides into its final 
measures, a high vaulted ceiling seems to suspend over the entire movement. 

In richly chromatic and searching phrases, the second movement laments a deep human loss 
but, then, releases into a lightness that, to this listener, suggests the analogous material of the 
slow movement in Beethoven's Ninth. After alternating the two contrasting materials, the 
movement rises to a splendid plateau from which the final pages gradually emerge, measures 
that Bruckner composed after receiving word that Wagner had died. At first privately pained, 
the closing moments enter an elevated calm that only deepens the sorrow. Whether the four 
Wagner tubas that the composer introduced for the first time in this movement were 
planned from the outset may be unclear, but their dark, hollow presence hovers over this 
spectral music that was "in memory of the dearly beloved, immortal Master, now departed 
from this life." 

The Scherzo, whose straightforward sonata design is obscured by unpredictable harmonic and 
dynamic twists, suggests Beethoven in its serious vigor, Dvorak in its peasant dancing. The 
more expansive Trio sings beguilingly, although it, too, shows no hesitation to take us on exot­
ic harmonic journeys. The emotional directness of the third movement makes the Finale's 
crazed demeanor all the more unexpected. Bruckner often delayed his most volatile music 
until the last movements, a position other composers might reserve for summation and reso­
lution. His Seventh Symphony, too, juxtaposes the highest contrasts of the work: jumpy giddi­
ness, serene and fleeting chorales, and weighty (and loud!) Handelian striding.We cannot pre­
dict how the materials will push against each other, and we are everi less certain which ele­
ments might ultimately prevail. But the festive spirit keeps the ear spinning until, when this 
hour-long symphony sails through its final clamorous notes, we realize that no one thing has 
had to win.The symphony has not concluded, for it is not about doing or even about being. It 
is about becoming. 

-David Hoose 



DAVID HOOSE, conductor 

David Hoose is Professor of Music and Director of Orchestral Activities 
at the Boston University School of Music. He holds the position of Music 
Director with three distinguished organizations, The Cantata Singers & 
Ensemble, Collage New Music and the Tallahassee Symphony Orchestra, 
and appears regularly as conductor of the Young Artists Orchestra at the 
Boston University Tanglewood Institute. 

David Hoose has conducted the Singapore Symphony Orchestra, Saint 
Louis Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale 
Toscana (Florence), Quad Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of 
New Jersey, and at the Warebrook, New Hampshire, Monadnock and Tanglewood music festi­
vals. In Boston he has appeared as guest conductor with the Boston Symphony Chamber 
Players, Handel & Haydn Society, Back Bay Chorale, Chorus Pro Musica, Fromm Chamber 
Players, Dinosaur Annex, Auros, and numbers of times with the Pro Arte Chamber Orchestra 
and Emmanuel Music. 

He has been guest conductor at the New England Conservatory, Eastman School of Music, 
Shepherd School of Rice University and University of Southern California. David Hoose's 
~ cordings are on the New World, Koch, Nonesuch, Delos, CRI and GunMar labels. His 

cording with the Cantata Singers of John Harbison's Four Psalms and Emerson has recently 
een released by New World Records. His recording of Peter Child's opera, Embers, and of 

John Harbison's Motteti di Montale with Collage New Music are soon to be issued. 

As a horn player, David Hoose served as principal horn of the New Hampshire Symphony, 
Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn Society, Boston 
Philharmonic, Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra, Monadnock 
Music and the Cantata Singers, as well as appearing as soloist with many of these. He also 
performed with the Boston Symphony Orchestra and Boston Pops, and toured with the Apple 

' Hill Chamber Players. For ten years he was a member of the Emmanuel Wind Quintet that, in 
1981 , won the Walter W. Naumburg Award for Chamber Music. David Hoose is a recipient of 

1the Dimitri Mitropoulos Award, and was recently honored by Tallahassee, Florida, by the city's 
naming a week after him for his service to the community. 



BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
DAVID HOOSE, conductor 

Violin I 
Pei-Ju Wu, concertmaster 
Maia Travers 
Lijiong Liao 
Elise Blake 
Wen Hsuan Lin 
Anna Washburn 
Hsin-Lin Tsai 
Hilary Castle 
Miguel Perez-Espejo 
Andrea Levine% 
Malorie Blake+ 
Tera Gorsett 
Matthew Tobin% 
Caitlin Crabtree+ 
Na Sun 
Yevgeny Kutik 
Helen Beke 
Tea Prokes 

Violin II 
Yu Jin Choi, principal 
Emily Rist 
Tingchi Huang 
Olga Faktorovich 

Justin Esposito 
Zoya T svetkova 
David Glover 

James Ross% 
Annabel Ibanez+ 
Tim McKendree 

Jay Youmans 
Alex Spivakovsky 
Alexandra Lutkevich% 
Emily Senturia+ 
Irene Test 
Mark Froelich% 
Kelly Thomas+ 
Allison Roush 
Michael Jacobs 

Viola 
Emily Rideout, principal 
Eun Jung Kim 
Daniel Dona 
Julia Garfinkel 
Peter Cama-Lekx 
Jennifer Thomas 
Rebecca Schauer% 
Laurel Yu% 
Lauren Gage+ 
Merrick Nelson+ 

Gregory Williams 
Jorja Bagnera 
Caitlin Wick% 
Sarah Miller% 
Joo-Yeon Lee+ 
Clark Spencer+ 
Daniel Oguri 
Laura Kuechenmeister 

Cello 
Shay Rudolph, principal 
Jacqueline Ludwig 
Leah Johnson 
Kristin Antolik 
Hyunseung Lee% 
Katie Weissman% 
Sara Sitzer+ 
Mark Bridges+ 
Joanna Morrison 
Isabel Fairbanks 
Sarah Mocris% 
Kelly Stuart% 
Amy Hsieh+ 
Paul Zang 
Philip Boulanger 
Charlsie Hanson 

Bass 
Max Zeugner, principal 
Aaron Baird 
Nick Tatarka 
Thomas Van Dyck 
Logan Coale 
Joe Ferris 
Ilana White 
Tristan Sutton 
Brian Wahl 



flute Trumpet 
Stephanie Enzmann Karin Bliznik# 
Hsaio-Chien Lin Patrick Bullock* 
Jessica Lizak* Gregory Lloyd 
Nicole Millner# Kevin Maloney 
Yukiko Miyazaki Geoffrey Shamu 
Caitlyn Perry Kyra Sovronsky 

l Oboe Trombone 
Jarad Brown Louis Bremer 
Amaris Carlson Bradley Kerns# 
Benjamin Fox* Adam McColley 
Andrea Heyboer# Rachel Ransom* 
Meghan Hyn_son Jason Stein 
Kim Lorch Seth Vatt 

Clarinet Tuba 
Melissa Grieco Takatsugu Hagiwara+ 
Lesley Hastings# Melissa Quartararo% 
Mei-Mi Lan* 

tur Lukomyanski Timpani 
iana Murray Aziz Bernard Luce% 

Ryan Yure Mark Wheeler+ 

Bassoon Percussion 
Sarah Cryan Matthew Bohli 
Sooji Kim#* David Lanstein 
Sigridur Kristjansdottir Martin Grossman 

Todd Quinlan# 
Horn 
Elisabeth Axtell 
David Gamble* 

' jenny Lackey Jessica Lizak, Personnel Manager 
Alicia Mastromonaco Tera Gorsett, Personnel Manager 
Victoria Pozzato Jonathan Girard, librarian 
David Rufino Emily Senturia, Librarian 
Sturlaugur Sturlaugsson# 

Wagner Tuba 
Elisabeth Axtell #-principal in Messiaen 
Angela Di Bartolomeo *-principal in Bruckner 
Clarissa Nemeth %-participant in Messiaen 
Sturlaugur Sturlaugsson +-participant in Bruckner 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Tuesday, March 15, 8pm Faculty Recital Series 
A program of African-American spirituals 

SIMON ESTES, bass-baritone 
DONALD RYAN, piano 

Tsai Performance Center 

Saturday, March 19, 8pm Boston University Women's, 
Chamber, and Concert Choirs 

Boston University Chamber Orchestra 
ANN HOWARD JONES, MICHAEL MCGAGHIE and JAMES WILSON, conductors 

MOZART Missa Brevis in G Major, K. 140 
MACHAUT Puis qu'en oubli 
LANDINI Echo la primavera 

RAVEL Trois beaux oiseaux du Paradis (from Trois Chansons) 
LASSUS Matona mia cara 

VAUGHAN WILLIAMS Just as the tide was flowing 
STANFORD Quick! we have but a secC' ·­

CFA Concert i 

Monday, March 21, I I am 

Monday, March 21 , 8pm 

Wednesday, March 23, Bpm 

Thursday, March 31, 5:30pm 

The Annual Ralph Gomberg 
Masterclass and Recital 

JOSEPH ROBINSON 
Principal oboist, New York Philharmonic 

CFA Concert Hall 

ALEA Ill 
THEODORE ANTONIOU, director 

ALTIN VOLAJ (Albania) In Memoriam Bledi L/ongozi 
LAWRENCE MOSS (USA) The Swan 

BERND FRANKE (Germany) Cut II 
IAKOVOS KONITOPOULOS (Greece) Dromenon II 

ARVO PART (Lithuania) Fratres 
GILBERT AMY (France) Apres ... d'un desastre obscure 

RICHARD FELCIANO (USA) An American Decameron (excerpts) 
Tsai Performance Center 

Musicology Lecture Series 
Joel Sheveloff, Boston University 

CFA Marshall Room 

Music Education Research Seminar 
CFA Room 154 



Monday, April 4, Spm Faculty Recital Series 
MICHAEL ZARETSKY, viola 

GEORGE KERN, piano 
ETHAN SLOANE, clarinet 

HENZE Sonata for viola and piano 
BRAHMS Klavierstucke, Op. 76 

BRUCH Trio for clarinet, viola, and piano 
Tsai Performance Center 

Wednesday, April 6, Spm Times Arrow 
RICHARD CORNELL, director 
Works by Argento and Crumb 

CFA Concert Hall 

Thursday, April 7, Spm Muir String Quartet 
in residence at Boston University 

with guest artist Gilbert Kalish, piano 
HAYDN String Quartet in C Major, Op. 20 No. 2 

RAVEL String Quartet in F Major 
ELGAR Piano Quintet in A minor, Op. 84 

Tsai Performance Center 

Saturday, April 9th, 8:30pm Composers' Forum Concert 
Contemporary works by BU students 

CFA Concert Hall 

Monday, April I I, Spm 

Friday, April 15, noon 

Saturday.April 16, Spm 

Sunday, April 17, Spm 

Boston University Symphony Orchestra 
and Symphonic Chorus 

ANN HOWARD JONES and DAVID HOOSE, conductors 
VERDI Quatri Pezzi Sacri 

STRAVINSKY Rite of Spring 
Symphony Hall 

Muir String Quartet 
in residence at Boston University 

Noon concert 
CFA Concert Hall 

Boston University Women's and Chamber Choirs 
MATTHEW ANDERSON and BARBARA WILD, conductors 

works by Brahms, Debussy, Hildegard, and Stravinsky 
CFA Concert Hall 

Celebrating ALEA Ill 
THEODORE ANTONIOU, director 

A celebration featuring distinguished international artists and speakers. 
Admission: $50.00 

Tsai Performance Center 

TS<li Performance Center. 685 Commonwealth Avenue 
CFA Concert Hall. 855 Commonwealth Avenue 



CONTIBUTORS TO THE SCHOOL OF MUSIC PROGRAMS 

$50,000 and above 
Mrs. Nancy Trentini 

$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Arts 
Surdna Foundation, Inc. 
Yamaha Corporation of America 

$10,000 to $24,999 
The Clowes Fund, Inc. 
Ms. Virginia E. Withey 

$5,000 to $9,999 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Darrell R. Griffin 

$1,000 to $4,999 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable Remainder Trust 
Mr. William E. Earle 
Ms. Courtenay Brandreth Symonds 
The Ushers and Programmers Committee 

$500 to $999 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A Holmes, USAF(Ret.) 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 

$250 to $499 
Dr. Apostolos A Aliapoulios 
Ms. Margaret R. Bennett 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Richard and Susan Grausman 
Mr. and Mrs. Gene Guberman 
Dr.Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin I 

Contributors to the Music Programs belong to a special group of people who believe in the importance of support­
ing young musicians t11rough their educational activities, events, programs, and performances. 

We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please 'contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 

This list represents donors who have generously supported our programs from July I, 2004, through January 2 
2005. Due to program deadlines, some donor names may be absent from this list We thank you for your unde1-
standing. 

• 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Carrie Koffman saxophone Penelope Bitzas* Ludmilla Leibman* 
Steven Ansell viola* Lynn Larsen horn Kendra Colton Rodney Lister 

Tetyana Ryabchikova 
John Wallace 

Edwin Barker double bass* 
Bonnie Black pedagogy 
Lynn Chang violin 

Richard Mackey horn Sharon Daniels* 
Thomas Martin clarinet Simon Estes* 
Richard Menaul horn Mark Goodrich* Gerald Weale* 

Steven Weigt* Jules Eskin cello Michael Monaghan soxophonePhyllis Hoffman* 
Edward Gazouleas viola 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 

John Muratore guitar Frank Kelley 
Craig Nordstrom clarinet Susan Ormont MUSIC EDUCATION 

Sidi Camara Elizabeth Ostling Pute Marc Schnaible* 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucia Lin violin* 

Richard Ranti bassoon Craig Smith Bernadette Colley 
Andre de Quadros* 
Joy Douglass 

Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double boss 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello* 
Rhonda Rider cello 
Todd Seeber double bass 
David Seyer cello 
' h Stovall double boss 

an Totenberg violin 
ael Zaretsky viola 

Peter Zazofsky violin* 

Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn* 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Linda Toote Pute 
Jay Wadenpfuhl horn 
Douglas Yeo trombone 

PIANO 
Leslie Amper 
Jonathan Bass 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 

WOODWINDS, BRASS, Victor Rosenbaum 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Doriot Dwyer Pute 
Terry Everson trumpet* 
John Ferrillo oboe 

COLLABORATIVE 
PIANO 
Shiela Kibbe* 
Robert Merfeld 

ORGAN 
Nancy Granert 

1 Richard Flanagan percussion VOCAL REPERTOIRE 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 

Alison d' Amato 
Angela Gooch 

Ronald Haroutounian bassoon VOICE 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen /Jom 

Michelle Alexander 
Sarah Arneson* 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School o(Theatre Arts 
Judith Simpson, Direaor ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Yvette Jusseaume, Executive Operations Officer+ 
Ellen Carr, Executive Direaor for External Relations 
Zoe Krohne, Direaor of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistan~ School of Music+ 
~ Corcoran, Direaor of Public Relations 

s C. Santos, Direaor of Development and Alumni Relations 
dicates employee of the School of Music 

HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen viola do gombo 
Christopher Krueger 

Baroque ~ute 

Warren Levenson 
William McManus* 
Sandra N icolucci 
Anthony Palmer 
Steven Scott 

Marilyn McDonald Baroque violin CONDUCTING 
Emlyn Ngai Baroque violin David Hoose* 
Martin Pearlman* Ann Howard Jones* 
Marc Schachman Baroque oboe David Martins 
Jane Starkman 

Baroque violin, viola 
Daniel Stepner Baroque violin 
Peter Sykes harpsichord 

MUSICOLOGY 
Mark Bernard DeVoto 
Zibigniew Granat 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
Joel Sheveloff* 
Jeremy Yudkin* 

THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou* 
Chao-Jan Chang 
Richard Cornell* 
Lukas Foss* 
Samuel Headrick* 
David Kopp* 

OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 

STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richard son 
Michael Sp on seller 
Lorena Tecu 

*Denotes full-time 
faculty 

Department Chairmen 
represented in bold 

SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 

BOSTON UNIVERSITY 
COLLEGE OF FINE ARTS 




