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Alexa Rinn

Untitled

Program Note: This piece uses delicate sounds to create an otherworldly
atmosphere.

 Bio: Alexa Rinn grew up in Winchester, MA. She is graduating from Boston
University’s College of Fine Arts this Spring, with a BM in Music Composition.

- Daniel Feoktistoy
Sanctuary

Program notes: The goal of ”Sanctuary ‘was to create an otherworldly,

yet familiar, world around the listener that falls into a dark and unsettling .
‘atmosphere before letting the listener back into the realm of the safe and familiar.
The goal was not to create a specific build to a climax, but to steadily evolve as
the piece goes on.

Bio: Daniel is a CAS student, undecided major, from Boston. Classically trained -

in piano and working in music production, learning about electroacoustic

composition opened up a completely different take. on music creation for him.

- Having discovered an entirely new way at making music and looking at the

_ counds of the world, he is excited to have taken part in the class and present his
work.

Kendra Lenz
‘Don’t Go In There

Program notes: This piece is trying to convey the feeling one gets when watching
- ascary movie and the character goes towards a closed door or dark area even
" though they know he/she should not go in there, hence, “Don’t Go In There”

Bio: 21, Violin Major. Always have been interested in electronic music

Cody Alongi
Downtown Express

.Program notes: The Man with the Miniature Orchestra’ by Dave Algonquin.

_ “There were phrases of Beethoven’s Ninth Symphony that still made Coe cry.
He always thought it had to do with the circumstances of the composition itself. -
He imagined Beethoven deaf and soul-sick, his heart broken, scribbling furiously
while Death stood in the doorway, clipping his nails.
Still, Coe thought, it might have been living in the country that was making

him cry. It was killing him with its silence and lonelmess makmg everythmg
ordinary, too beautiful to bear.”

Bio: Born and raised in Queens, he has grown up surreunded by the dauntmg
shadows of Manhattan.




Lara Brenne
Collective Voice

Program notes: “I'm not asking much. Just a token really, a trifle. You'll never
even miss it. What I want from yot is... your voice.”- Ursula the Sea Witch

Bio: I'm a sophmore studying art history and visual art.

Angelo Catanese

Untitled ‘ .

Program Notes: There are lots of broken/distorted noises.
Bio: Student in Spring 2012 semester at Bosfon Uﬁive\rsity.
Sean Manton ‘

Zero-G Vertigo

Program Notes: “Anyone whose goal is ‘something higher’ must expect someday

to suffer vertigo. What is vertigo? Fear of falling? No, Vertigo is something other
. than fear of falling. It is the voice of the emptiness below us which tempts and

lures us, it is the desire to fall, against which, terrified, we defend ourselves

— Milan Kundera, The Unbearable Lightness of Being

Bio: Sean is a junior in Biomedical Engmeermg doing a minor in music. He hopes
to pursue research on the neuroscience of music after graduating. He has enjoyed

- this class a lot and it has helped him expand the way he hstens to music and’
sounds. :

‘Samuel Witte

Untitled

Program Notes: In this piece, I ask you to close your eyes and imagine yourself
underwater with waves crashing overhead.

Bio: I am a freshman at BU and undecided in a major. I am a guitarist and
singer-songwriter from Laguna Beach California.

* Ali Donchue =~ . ' . s p
Going to the Well : -

Program Notes: This piece was created in April of 2012 for a class.

Bio: Ali Donohue is a senior graduating from Boston University this May with

a degree in multimedia journalism. She has been involved in WTBU, Boston.
University’s student-run radic station, throughout her time at Boston University
ahd presently hosts two live music shows a week. She recently won a broadcast
award from the Associated Press of New England for a piece on Ladyfest
Easthampton, a female-centric punk music festival. Additionally Ali Donohue
is a 2012 recipient of the Boston University Scarlet Keys Award. Her journalistic
and photographic work has appeared in the Boston Phoenix in print and online.
She plans to continue to live and work in Boston after graduation
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5 ' Robert Peerson Roche III

The Fire Sermon

Program Notes In the Buddhist teachmg named “The Fire Sermon”, it is taught
that all senses and emotions of human life are on fire with the, flames of passion. -
Buddha taught that each person must transcend the limitations of hatred,

sorrow, sadness, and love, all of which are aflame with this human fire. In this
piece, I hope to take you through this Buddhist experience of life, death, and

" enlightenment through the detachment from our burning emotions.

.o

Bio: Robert is a senior in CAS'with a major in Economics. He has been
performing and creating music since he was 12 years old, and is about to rélease.
his third album with his band based in Boston. _ .

Sylvan Q’Sullivan
Drive

Bio: Sylvan O’Sullivan is from Florida. He hkes the world He also likes to draw
monkeys

" mon-chi-chi mon-chi-chi mon-chi

Program Notes: you are driving,. fast. easy. '
now breathe

Henry Boyd
Back and Forth

e Program Notes: Use soft words and hard arguments- English Proverb

Bio: Henry Boyd is a sophomore currently studymg archaeology at CAS He
also hosts a radio show on WTBU in addition to taking classes to gam a better

. understanding of music.

Marques Coltrane O’'Breezness
StarmgAt Inanimate Ob]ects

Program Notes: Sounds better when listened to by someone who is really

-hungry for plckled bologna

Bio: I come from lower New York State, 20 minutes from New Jersey (It's not
as bad as people make it out to be): I prefer rocks, dirt and trees to garbage, -
sidewalks, and buildings.




Cordaro Rédriguez
Reunion

Program Notes: If you could somehow give every cell in your.body it's own free
will, what will likely happen to you? This composition is intended to reflect how
the Creator is calling every cell of his body to reunify, voluntarily, in Oneness.

Bio: Cordaro is a third-year BU law student from Charlotte, NC. He hasa B.A. in
Psychology from Princeton. However, after three years of law school, he has come
to terms with the fact that all he really wants to do.is make music. He hopes to
become a music producer and film score composer. :

’
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